


—— Se ee ee A ese aerl 


oo 





Che Orchestra 


A WEEKLY REVIEW OF 


MUSIC AND THE DRAMA. 








No. 151, VOL. VI. 





LONDON, SATURDAY, AUGUST 18, 1866. 


— 


(Stamped) 4d, (Unstamyed) 3d, 








TERMS OF SUBSCRIPTION. 





STAMPED, UNSTAMPED 
Per Year 17s. 4d. 12s. 0d. 
», $-Year 8s, 8d. 63. 6a. 
», Quarter 4s. 4d. 8s. 3d. 


Payable in advance, 
* CHEQUES AND Post-Orrick ORDERS TO BE DRAWN IN FAVOUR 
or ADAMS & FRANCIS, 59, Fizet-street, Lonpox, E.C. 


Orrices: 201, Recent Srreet, 


AND 
59, Fixer Srreer, 
FROM WHICH THE TRADE IS SUPPLIED. 
It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 








TERMS FOR ADVERTISING. 





Sixpence a line of eight words. A reduction will 
be made on a Series. 

Advertisements intended for insertion in The 
Orchestra must be addressed either to the Printer, 
Mr. Swirt, 55, King Street, Regent Street, W., or to 
the Publishers, Apams AND Francis, 59, Fleet Street 
(not to the Eptror). All Advertisements must be 
PAID IN ADVANCE. 





h DME. LEMMENS-SHERRINGTON, accom- 
! panied by her sister, Miss SHERRINGTON and Mons. 
LEMMENS, will begin a tour in the Provinces at the end of 
September. Communications to be addressed to South Lodge, 
Elm Tree-road, St. John’s-wood, N. W. 


HE MISSES SUSAN and BLANCHE GAL- 

. TON are now at liberty to accept engagements for town 
or country, for concerts, oratorios, opera, &c. Address, 78, 
Welbeck-street, Cavendish-square, London, W. 


\ DLLE. KATHERINE SAMONA, Pianiste, 

will be happy to receive engagements (either Town or 
Country). Address, care of Metztzn & Co., 35, Great Marl- 
borough-street, Regent-street, W. 

















1 ISS KATE GORDON (Pianiste). All com- 
munications to be addressed to her residence, 82, Sr. 
GrorGr’s-roap, Warwick-square, Belgravia. 


\ ISS BERRY GREENING visits St. John’s- 

wood and Kilburn every Tuesday for the purpose of 
giving lessons in Singing ; Belgravia every Wednesday ; Isling- 
ton every Thursday ; Norwood every Friday; Clapham Park 
every Saturday. Lessons in her own neighbourhood (Bayswater) 
every Monday. For terms address Messrs. Cuarrg.L & Co., 
50 New Bond-street, W. 








N ADAME REILOFF (Soprano), of the English 
Glee and Opera Union, will be happy to receive en- 
gagements. Address, 1, Clarence-place, Clapham-road, 8S. 


\ ADAME DECK SERVANI (pupil of Signor 

Garcia) has the honour to inform her former pupils 
that she is now in London. She is desirous of acquainting those 
who, by a defective mode of regulating the voice, have impaired 
its intermediate or destroyed its higher notes, that she under- 
takes to restore such voices, and to produce purity of tone, with 
freedom and regularity of ex sression. She is also successful in 
correcting entirely the defects of throat and nasal voices, 
84, Burton-crescent, Tavistock square. 








N ISS ANNA HILES, Prima Donna from the 

Covent Garden and Her Majesty’s Theatres, is at liberty 
to accept en, ments for Concerts or Oratorios. ‘ 
No. 9, New Bridge-street, E.C., or, Cramer & Co., 201, 
Regent-street, W. 


N DLLE. RITA FAVANTI begs to an- 

nounce that she has arrived in England, after a long 
absence on the Continent. All communications for Concerts, 
Oratorios, Tours, &c., to be addressed to her residence, 28, 
Asinepon VitLas, Kensington, W. 








M*®: J. AUGUSTUS HUGHES (Soprano). 





Lessons 1x Votce Propuction AnD VOoCALISATION, 
according to the Italian Method. 


TEACHER ALSO OF THE PIANOFORTE 





Address—21, Harrington-street, Mornington-crescent, N.W. 


MapaMe ROUS to announce that she 
has resumed her professional duties for the coming 
Season as Pianiste. All icati Lessons, &c., 





fox Concerts, | 
to be made to 40, Urrgn CHasLorre-stazet, Fitzroy-square 


SUNG BY 
Madame RUDERSDORFF, Madlle. DE EDELS- 
BURG, Madile. BETTELHEIM, Miss JULIA 
ELTON, Miss ELEONORA WILKINSON and 
Madame TREBELLI. 


RANDEGGER’S 


ADMIRED AND POPULAR CANZONE 


“BEN E RIDICOLO.” 


Price Three Shillings. 


« JOYOUS LIFE.” 
An English adaptation of ‘BEN E RIDICOLO.” 
Price Three Shillings. 


Editions are published in the keys of E, F, and G, 
for Contralto, Mezzo-soprano, and Soprano. 


BRINLEY RICHARDS’S 
“BEN E RIDICOLO.” 


ARRANGED FOR THE PIANOFORTE. 
Price Four Shillings. 











KUHE’S 
“BEN E RIDICOLO.” 


BRILLIANT PIECE FOR THE PIANOFORTE. 
Price Four Shillings. 





MARRIOTT’S 
“JOYOUS LIFE” WALTZES. 


Price Four Shillings. 


LONDON : 
ASHDOWN & PARRY, 


18, HANOVER SQUARE. 





\ ADAME BERGER-LASCELLES requests al! 
a applications respecting town or country engagements for 
Oratorios, Concerts, Lessons, &c., to be addre 
ence 3 York-stTreeT, Portman-square, W. 


rTPHE BROUSIL FAMILY, who have been for 
J the last three years on the Continent, are open for engage- 
ments. All communications to be forwarded to Messrs. 
Outrvier, Musicsellers, 19, Old Bond-street, or their residence, 
47, Devonsuire-street, Portland-place. 
M R. DAVID MIRANDA (Primo Tenore), of 

the Theatres Royal Covent Garden and Drury Lane, and 
Academy of Music, New York, will SING (in Edinburgh) at 
the ‘Saturday Popular Concerts” on the 6th and 13th of 
October. All letters of engagements (en route) to be forwarded 
to his residence, 18, ALPRED-PLACE, Bedford-square, W.C 


to her resid- 

















N R. DAVID MIRANDA (Primo Tenore) of 

the Theatres Royal, Covent Garden, and Drury Lane, and 
Academy of Music, New York, is open to receive engagements 
for Oratorio, Opera, or Concerts, in Town or Country. Mr. 
Mrrawnpa continues to give vocal Instruction at his residence, 18, 
ALPRED-PLACE, BaprorD-sQuarE, W 





R. GEORGE P. MERRICK (Pianist) requests 

all applications respecting engagements for Concerts, 
Lessons, &c., be addressed 9, SrreaTuam-PLAck, Brixton- 
hill, 8. 





M®. JOHN RHODES gives Lessons as usual 
in town on Saturdays: Piauoforte, Singing and Harmony. 
Address, Mr. Jonn Raovrs, Croypor, 8. 


N R. HOWARD PAUL will Sine “THE 

'f TWINS” at Scarborough, Whitby, Buxton, Llandudno, 

Southport, Blackpool, Fleetwood, Aberystwith, and Carnarvon. 
Published by Cxamer & Co. Limited, 201, Regent street, W. 


R. FRANCIS SAVILE CLARKE receives 
and attends pupils for slemen instruction on the 
Piano and Violin, For terms, &c., apply at 7, 
Road Villas, Westbourne Park, W. 


Foe CHURCHES (as Leading bee ghey . Eee 

ssi . i re-engagement (for an Evening 
Thott) pe ett voice, and is a good reader ; 
salary moderate ; locality immaterial. Address, M. L, 12, 
Queen’s-road West, Chelsea. 


RGAN.—For sale, a Church 
Manuals, twelve pak (seven in great organ and five 


swell), one-and-half octaves of pedals, &c., in oak case, with 














with two 











or Caanzn & Co. 








_ by T. Exasorr, 
reat Windlapd Music War 








uarter of a century, received 
sti, Silt A et 
To be otained of all Wholesale and Bstail in 
nited Kingdom ‘ Ps ¥ 


* Hanaisos, Fs 


JUST PUBLISHED. 


FLICK & FLOCK 


(FIREMAN’S) 
GALOP, 


BY 


P. HERTEL. 


(AS PERFORMED AT H.M.'’s STATE BALL.) 


Original Edition, for the Pianoforte, solo 
Concert ditto, transcribed by E. Ketterer ... 
Arrangement for full Orchestra, in parts 
Ditto, small, ditto 
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LONDON: 
EWER & CO., 87, Recent Sraeer. 





OBERT COCKS & CO.'3 NEW MUSIC. 


T= HELENA WALTZ, at Mr. ALFRED 

MELLON’S CONCERTS.—The new Waltz, HELENA 
(Frep. Goprrey), continue to be performed with constant suc- 
cess at these renowned C: scerts. Published by Robert Cocks 
Bane New Burlington-str .t. Price 4s.; free by post for 25 
stamps. 


ro MUSICAL 8S" UDENTS and OTHERS.— 
Discount One-fourt, Off the Marked Price.—Reicha’s 
Course of Practical Harme ny, £2 28. ; Marx's (Dr. A. B.) Music 
of the 19th Century, 15s.; Universal School of Music, 16s. ; 
School of Musical Compos ion, £1 1s. ; Weber's (G.) Theory 
Musical Composition, £1 11s. 6d.; Albrecht’s "se Theo- 


retical Works, £2 2s, ; (herubini’s Theoretical Works, 165s. ; 


Hamilton’s Miniature Co-ywse of Composition, five vols., each 
1s, 6d., 28., and 4s. Catalogue of 406 vols. gratis and post free, 


London: Robert Cocks & «‘o,, New Burlington-street, W. 
*CHOOL MUSIC.—A GREEN CATALOGUE, 
\) new and enlarged ec ‘tion, compiled ex for the use 
of teachers of music, con: :ining upwards of 2,000 works by the 
best composers, furnished gratis aud postage free. Ail appli- 
cations must state ‘‘ The ee. Catalogue.” London; Robert 
Cocks & Co., 6, New Burlington-street. . 
O TUNERS.— WANTED, a First Class 
Pianoforte and Harmonium Tuner and Regulator (con- 
stant employment). Write, terms and references, to 

E. De Setvier, Cramer & Co., Dublin. 


ry‘;O PIANOFORTE TUNERS. 
a partner in a Music Business in the 








&c. — Wanted 
neighbourhood of 


. | London, uired about £600, 
Messrs, Metzler &to., 37, Great Marlborough-street. 





ANTED, Situation 
A a do hall veplian ep en ven Be 
aan, 
ry.O COUNTRY PIANOFORTE DEALERS.-— 


Advertiser, who caa give references, will give his 
services as ‘Tuner in pn A ecturetehie home small 


salary. X. Y. Z, Post Office, Shepherd's Bush, W. 


W “imam wo' sein and cary oof Shelton end 


bellows works of Harmoniums. Address, stating terms, A. B. C., 


Caamer & Co., 201, 
D*,. STOLBERG’S VOICE LOZENGE, — 
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) Ragen Ssad FOR YOUNG LADIES. — 
4 Institution de Madame Rey & Paris-Auteuil, Rue de la 
Fontaine, 29 bis, References; MM. Cramer & Co., 201, 
Regent-street ; T. Lloyd, Esq., 42, Finsbury-circus, London ; 
Rey. RK. Buller, Liskeard, Cornwall; H. Ronget, Esq., Dover ; 
&c, Prospectuses on application. 


PARE Mansions HENRY RONGET, Pro- 
j fessor de Chant et d'Etude de Réles, will be happy to 
offer his services to any English Artists visiting Paris, who may 
desire to study either a French or English Répertoire. 

Monsieur Ronget «peaks French and English, has prepared 
upwards of fifty pupils now on the Ss French lyric stages, 
ona, is thoroughly conversant with English Operatic and Concert 
business, 

References: Messrs. Cramer & Co., London; MM. EF. 
Gautier, Paulin, et Grosset, Professors at the Conservatoire 
Impérial de Musique: MM. Gérard, Choudens, Music Pub- 
lishers, MM. Pleyel, Wolff, & Co., Rue Rochechouart, Paris. 
For particulars, aidress Rug pe Lavat Protoneee, 11. Mon- 
sieur Ronget will be happy to assist any intending pupils, who 
are strangers in Paris, and recommended by the above gentlemen. 





se COURT CIRCULAR. — The leading 
fashionable Journal, 


fPHE COURT CIRCULAR.—The best Weekly 

Paper ; being conducted with special attention to Family 
requirements. It contains all the news of the week carefully 
compiled, comments upon every political and social event of 
importance, Reviews of New Books, Military and Naval 
Intelligence, Notices of Scientific Societies and Public Amuse- 
ments, Foreign Intelligence, Proceedings at the British and 
Foreign Courts, and everything essential to a Journal adapted 
to the wants of Society. 





FPHE COURT CIRCULAR.—Fstablished in 1856. 
. Price 5d.; stamped, 6d.—Office, 23, Tavistock-street, 
Covent Garden, W.C. 


ae COURT CIRCULAR.—ANNUAL 
tA. SUBSCRIPTION, £1 1s. 


rlmueE SUNDAY GAZETTE. 
Containing all the Latest Telegrams and Expresses 
of Saturday, 
Exclusive and early Political Information, and Comprehensive 
City Intelligence ; 
The Professional News, and Kpitome of Public Opinion of 
Saturday ; 
SPORTING, THEATRICAL, FINE ARTS, 
Legal, Medical, Clerical, Literary, Naval and Military, and 
Civil Service News; 





18 PUBLISHED 
EVERY SUNDAY MORNING, 


In Time for Distribution in the Neighbourhood of London 
by Nine o'clock. 
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Sognai (Reverie) .. ° ....Schira 3s. 
Ti Sospetto ........+. E. Mecatti 2s. 6d. 
Taci, non dirmi il vero .. -Magozzari 28. 6d. 
La Restituzione .........+ ..Brizai 2s, 6d 


RR ei hced 2s 
Invito alla Tarentella ..............Traventi 48, Od, 
Cramer & Co. Limited, 201. Regent-street. 





NEW SONGS 


BY 


SIGNOR F. LABLACHE. 





8. d. 
“Ce que je Voux,” “The Wish” .. 0... 0. ceceeevees 0 
BORIS ds Lie aa dE GS Na ce bade theese’ 'O @ 
“6 Ab Walle Woe 9 aa iviic bend cored cv doderinciscicecces |S 
99 00 GET we c.erne-nnce ne ob 00,9006 00.09 e764 co 9enen? trl 
PE BITE” 00 00 50:50 66 ance. tn c0.ge poneesececoss BP @ 
“When Twilight Shades” ......ccsccccseesesseees 8 O 
** Willow by the Wave” 2... ..cccccececceeeeeerees 8 O 


Cuanzn & Co. Limited, 201, Regent Street. 


_——- —_—— — 


Who's your Doctor? 


I HAVE NOT REQUIRED ONE SINCE 
I TOOK 


MORISON’S PILLS, 


SOLD BY ALL CH#MIsTs. 





aS ee 


GROVER & BAKER'S 
ELASTIC STITCH AND LOCK STITCH 


SEWING MACHINES, 


150, REGENT STREET, LONDON. 








GOUNOD'S NEW ANTHEM. 


“BY BABYLON’S 
WAVE.” 


PSALM CXXXVI. 


8. 
CRORUS bs nensnecs- aside pierre barviite 
VOCAL SOLO..... lisivslle sbwhion -i/'8 
FULL ORCHESTRA (Parts) .... 5 


coocoFr 





This lovely paraphrase of ‘ Super Flumina” is in Gounod’s 

t manner ; full of light and shade—of pathos and passion— 
and equally effective in the drawing-room as in the Church or 
Concert Hall 





“By Babylon’s Wave”—the last and most ambitious of the 
minor pieces performed—is, in fact, a setting of the hundred and 
thirty-seventh Psalm. The music being, of course, written to a 
French text, it has been no to paraphase the ordinary 
version—a delicate task, ay performed by Mr. Farnie. 
The Psalm opens with an orchestral introduction in C minor—a 
key for which M, Gounod seems to have a great predilection. 
It is chiefly noticeable for a very plaintive phrase given out by 
the wood instruments in succession. ‘The first movement, 
n C minor, three-four time, the four voice parts being unaccom- 
panied, except by the organ, sets forth the desolation of the 
chosen people, and expresses to admiration, in its melancholy 
sweetness, the longing with which the Israelites, captive in the 
arid Babylonian plains, must have yearned for their land, 
abounding in the ave and the vine. A change to common time 
marks a modification of feeling on the words— 

“ Thro’ our harps that we hung on the trees, 

Goes the low wind wearily moaning,” ‘ 
the phrase on the last line suggesting in its ‘‘dying fall” the 
wailing of the breeze, while the vibration of the trembling 
strings is imitated by the voices echoing the last notes @ bouche 
fermée, supported by the strings and harp, Cunning is the de- 
vice by which M. Gounod has kept the orchestral instruments 
silent until they come in with this striking effect. A new subject, 
vigorous and bold in character, is employed to tell how the 
Assyrians victors call on their captives to sing to them, and the 
final cadence of this short movement will not fail to remind many 
readers of Mephistopheles’s first speech to Frau Schwerlein in 
“Faust.” Then follows a fugue on a capital subject, but only 
worked for three voices, the sopranos coming in with a new 
theme in G major, on the protestation that Jerusalem shall never 
be forgotten by her exiles. The prophecy that Babylon 
shall be destroyed is embodied in the final movement 
in C major, three-four time, remarkable for-one exceed- 
ingly picturesque passage on the words “‘Thy babes shall 
be taken and dashed,” and for its sustained dramatic power, 
bat brought, as it seems to us, to a somewhat abrupt con- 
clusion. On the whole, however, it must be acknowledged 
that M. Gounod has set the sublime words of the Psalmist with 
genuine poetic feeling. —Daily Telegraph, 





LONDON : 
CRAMER & CO., LIMITED, 
201, REGENT STREET, W. 


BETHLEHEM 


(A CHRISTMAS CAROL.) 
By CH. GOUNOD. 


—_——Reeaeeeeeeee e 
CIE or nseencercemesscovnanr. & 
FORREs, BORD. ones nde onedeosel nit 
FULL ORCHESTRA (Parts).... 5 
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_ In this quaint Pastoral M. Gounod has happily given us his 
idea of the Shepherds’ music at the Nativity—a simple, touching 
uelody. such as might have been sung te pipe and tabor—and 
which will remain as one of this great Master's most charming 
and characteristic inspirations. 





In “Bethlehem,” a Christmas carol, M. Gounod has reized 
the opportunity of writing in the pastoral style, for which he 
has always shown so steady a partiaility. The opening pastoral 
symphony in C will remind the hearer of themes both in ‘ Faust ” 
and of ‘' Mireille,” especially ot cne in the latter; but it is 
probable that the comy has intended to suggest the nativity, 
after the fashion of Handel in “‘ Messiah,” by a melody such as 
the Calabrian may have sung. ‘The first vr for 
horn and wood instruments ouly, has a sustained 5 
in the second, in G, for strings, the harmony is varied ; while in 
the third, in F, the pedal baas is resw The effect of this 
device is quaint and characteristic, if not beautiful, and it has 
the result of ee ee! brilliancy to the voices when 
in full harmony they chant the third verse of the carol. So 
thoroughly did “ Bethlehem" please the audience that it was 
loudly encored.—Daily Telegraph. 








LONDON : 
CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 





HE LONDON PIANOFORTE COMPANY 

F nae. Sg gg ar pe & Dussek”). Manu- 
‘actories , Lymg-street, Camden-road, and at Castie- 
Kentish Town ; Orrice 1x Lyg-sTREer. eae 

The London Pianoforte Company manufacture for the Trade 
and the Profession a great variety of Pianofortes, which they 
send out in the very HIGHEST STATE OF PERFECTION, as 
regards Tone, Touch, and Durability. : 

The Instruments manufactured by the Com m 
ordered through Dealers or Professors, their transactions being 
entirely confined to wholesale trading. 


JOHN GEARY, General Manager, 
30, Lyme-street, Camden-road, N. 








LIST OF DEALERS SUPPLIED BY THE 
LONDON PIANOFORTE COMPANY, 
Ashton-under-Lyne ......++ «e+e J. Newall. 
MOIIDE oe oi 40 $4 65 45,6. uo-dsceo ce-ce'ox 20) ae Ma 
Belfast oe cece cece cece cececeseeese es Hart & Churchill, 


serene 







Birmingham ........ ++ ++++ Adams & Beresford, 
ae .. J. B. Tolkien, 
Bath... . Wm. Duck. 
Ditto Milsom & Sons, 
Bristol.. P. J. Smith. 
Ps Ditto wa t 
ury . _ ES 
Canterbury ’ aston. 
Cheltenham C. Hale & Co. 
Ditto Wm. Finlayson. 
Ditto T. P. Hatton. 
Clifton Harrison, 
Dublin Cramer & Co, 
Dundee Jobson. 


. Wm. Methven & Co, 
jones . +. Thomson & Co, 
Edinburgh .. seeeeeee es JOhD Purdie, 
SD ooseon 98. sa:ae 09,49 44.0n 60,00, 90. 45 re 
SUN 2.5 00 ne be 60 be 06 00 4b 000006 64 35 ae 
EAstDour ne... cesses cccsvecseeeeeees Te W. Maas, 
QUIGOID 00 00 60 00 00 00 00 00 e000 60 ep ones 0, MAE WOE & Co, 
SE Pe eee ees aL 
HAVA oo cece cececeneegeceeseeseeee Wm, Heminway, 
IQPUEB OOS 4. 60 00 00 00 00 00 06 00 se ce cece Oe EAGEROUE 
Huddersfield .. .. cece cece cceceececeee J. Wood, 
Leamington 2. ceeeeeseceseccsececees Mr. Mander, 
BRRGPIORD 09 00.40 00:00:40 06 00 20 00:00,00.05 SE 
DUO oo vase ce cevese cece seossesees Je Blackshaw & Co, 
BONS. 00 00,9¢,44 0 S590 pon pa he ao ba, om ie ee. 
DUD rc ccccccccccedoceccccectcccs Be Be MERWIS. 
Manchester oc. ce ccceceeeceeecese ss Hime & Addison. 
DUO ne og neon.ce.se.00 copenrcccsige pe Mp SHQMEN, 
DUNO 00 doce ce ceccccccccccseccc cece CAMS LUME, 
Ditto sicccccscececeeeeecececeeess Messrs, Forsyth. 
Neweastle .,cceccescceseeveeesceeees Nicholson & Son. 
Plymouth 2... cece cece ceesscoesceece Mts, Rowe. 
Reading 4 cs cecvecce cececseese sees ss Miss Binfield, 


Stourbridge oececececececececececeee H, Simms, 
Brunder land .. .. ce cece cececececeeees OT. Vincent, 
Tiverton ... L. Sharlan¢. 


Upper Nor wood, South Norwood, and ) 
Crystal Palace ....cccceeccccecee J 0% DOrenEe & Sons, 





NEW COMPOSITIONS 


BY 


WILLIAM CHARLES LEVEY. 





d. 
RORY OF THE GLEN. Song ...... 3 0 


Sung by Miss Louisa Pyne. 
FROM FAR O’ER THE SEAS. Irish 
p | Rat ee tt Soanagdeson io ee 


CHINESE DANCE. For Pianoforte 4 0 


TRIUMPHAL MARCH. For Piano- 
Deh) hed Dey dey fee sy Li obebeget WAd. . 40 


Cramer & Co, Limited, 201, Regent-street. 





IRS, carefully selected and arranged for 
Concertina and Pianoforte, by RICHARD BLAGROVE. 
There is a flower that bloometh ..,.... 
No.1 





Scenes that are brightest ....... net } Maritana 
No. 21 Tue Ne eee eer cece, f Robin Hood 
§ The Convent Cell... ......csecceees : 
No. | *I'was rank & fame that tempted thee | Rose of Castille 
No. 4.. Quanto é bella, Quanto é¢ cara...... L’Llisire d’Amore 
No. 6 { Ah! Dove mai ne andarono ............ Anna Boleno 
+. nyt gt 3EsUL. Sostdedda. CULE Beatrice di Tenda 
weet ear my prayer ..... ¢a-hiveer 
No. 6 Take cup of ng wine........ eeee f Larline 
Price 28. each. 


Cramer AND Co. (Limited), 201, Regent-street. 





ANDEGGER’S NEW SONGS. 





Io t’ amerd ....... ae eer erry ts F 
Innamorata d’una stella (in G) .............. 28. 6d 
di in B flat) .... «» 28. 6d, 

Se siete buona, come siete bella ...,. 2s. 6d. 
La Luna é bella (in G) ........... . 28. 6d. 
ditto (in B flat). see 28. 6d 


“Four 1t lian songs, ‘Si siete buona,’ ‘Innamorata d una 
stella,’ ‘Io t’ amero,’ and ‘La luna é bella,’ by Alberto Randegger 
(Cramer «& Co.), may be safely commended to those who desire 
something genuine and Italian to sing. The second is, perhaps, 
the most important of the four as a com mn. or 
Randegger does not come before the public empty. 
neither disrespectfully, He always does his best, and this is 
sometimes very good.” —Atheneum. 


CRAMER & CO. Limited, 201, Regent-street, London, W. 





(>, ¢55 77255 MENUETTO 
° TRIONFALE, 4s. 
Cramer & Co. Limited, 201, Regent-street. 
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THE ORCHESTRA. 


$28 











MEMOIR OF CHOPIN. 


CHAPTER I. (Continued). 


Without assuming to do s0, he collected in 
luminous sheaves the impressions felt everywhere 
throughout his country—vaguely felt it is true, 
yet in fragments prevading all hearts. Is it not by 
this power of reproducing in a poetic formula, 
enchanting to the imagination of ali nations, the 
indefinite shades of feeling widely scattered but 
frequently met among their compatriots, that the 
artists truly national are distinguished ? 

Not without reason has the task been undertaken 
of collecting the melodies indigenous to every 
country. It appears to us it would be of still deeper 
interest, to trace the influences forming the charac- 
teristic powers of the authors most deeply inspired 
by the genius of the nation to which they belong. 
Until the present epoch there have been very few 
distinctive compositions, which stand out from the 
two great divisions of the German and Italian 
schools of music. But with the immense develop- 
went which this art seems destined to attain, 
perhaps renewing for us the glorious era of the 
Painters of the Cinque Cento, it is highly probable 
that composers will appear whose works will be 
marked by an originality drawn from difference of 
organization, of races, and of climates. It is to be 
presumed that we will be able to recognize the in- 
fluences of the country in which they were born 
upon the great masters in music, as well as in the 
other arts; that we will be able to distinguish the 
peculiar and predominant traits of the national 
genius more completely developed, more poetically 
true, more interesting to study, in the pages of their 
compositions than in the crude, incorrect, uncertain, 
vague and tremulous sketches of the uncultured people. 

Chopin must be ranked among the first musicians 
thus individualizing in themselves the poetic sense 
of an entire nation, not because he adopted the 
rhythm of Polonaises, Mazourkas, Cracoviennes, 
and called many of his works by such names, for in 
so doing he would have limited himself to the multi- 
plication of such works alone, aud would always 
have given us the same mode, the remembrance of 
the same thing; a reproduction which would soon 
have grown wearisome, serving but to multiply com- 
positions of similar form, which must have goon 
grown more or less monotonous. It is because he 
filled these forms with the feeling peculiar to his 
country, because the expression of the national heart 
may be found under all the modes in which he has 
wrttten, that he is entitled to be considered a poet 
essentially Polish. His Préludes, his Nocturnes, his 
Scherzos, his Concertos, his shortest as well as his 
longest compositions, are all filled with the national 
sensibility, expressed indeed in different degrees, 
modified and varied in a thousand ways, but always 
bearing the same character. An eminently subjec- 
tive author, Chopin has given the same life to all his 
productions, animated all his works with his own 


frank, primitive impressions disappear in them; be- 
fore they meet the eye, they have passed through 
the prism of an exacting, ingenious, and fertile 
imagination, and it has become difficult if not im- 
possible to resolye them again into their primal 
elements, - Acuteness of discernment is; réqnired to 
understand, delicity to @éscrib® them. Th seizing 
such impressions with. the keenest discrimination, 
in embodying them With inflinite art, Chopin has 
proved himself an artist of the highest or@er. It is 
only after long and patient study, after having pur- 
sued his sublimated ideas through their multiform 
ramifications, that we learn to admire sufficiently, 
to comprehend aright, the genius with which he has 
rendered his subtle thoughts visible and palpable, 
without once blunting their edge, or ever congealing 
their fiery flow. 

He was so entirely filled with the sentiments whose 
most perfect types he believed he had known in his 
own youth, with the ideas which it alone pleased 
him to confide to art; he contemplated art so in 

variably from the same point of view, that his artis- 
tic preferences could not fail to be influenced by his 
early impressions. In the great models and chefs- 
@euvre, he only sought that which was in corre- 
spondence with his own soul. That which stood in 
relation to it pleased him ; that which resembled it 
not, scarcely obtained justice from him. Uniting in 
himself the frequently incompatible qualities of pas- 
sion and grace, he possessed great accuracy of 
judgment, and preserved himself from all petty 
partiality, but he was but slightly attracted by the 
greatest beauties, the highest merits, when they 
wounded any of the phases of his poetic conceptions. 
Notwithstanding the high admiration which he 
entertained for the works of Beethoven, certain por- 
tions of them always seemed to him too rudely 
sculptured ; their structure was too athletic to please 
him, their wrath seemed to him too tempestuous, 
their passion too overpowering, the lion-marrow 
which fills every member of his phases was matter 
too substantial for his tastes, and the Raphaelic and 
Seraphic profiles which are wrought into the midst 
of the nervous and powerful creations of this 
great genius, were to him almost painful from the 
force of the cutting contrast in which they are fre- 
quently set. 

In spite of the charm which he acknowledged in 
some of the melodies of Schubert, he would not 
willingly listen to those in which the contours were 
too sharp for his ear, in which suffering lies naked, 
and we can almost feel the flesh palpitate, and hear 
the bones crack and crash under the rude embrace 
of sorrow. All savage wildness was repulsive to him. 
In music, in literature, in the conduct of life, all that 
approached the melodramatic was painful to him. 
The frantic and despairing aspects of exaggerated 
romanticism were repellent to him, he could not 
endure the struggling for wonderful effects, for deli- 
cious..excesses. . ‘tHe loved Shakespeare . only 
under many conditions. He thought his characters 
were drawn too closely to the life, and spoke a 


spirit. All his writings are thus linked by a marked | language too true; he preferred the epic and lyric 
unity. Their beauties as well as their defects may | syntheses which leave the poor details of humanity 


be traced to the same order of emotions, to peculiar 
modes of feeling. The reproduction of the feelings 
of his people, idealized and elevated through his own 


in the shade. For the same reason he spoke 
little and listened less, not wishing to give expres- 
sion to his own thoughts, or to receive the thoughts 


subjective genius, is an essential requisite for the | of others, until after they had attained a certain de- 
national poet who desires that the heart of his | gree of elevation.” 


country should vibrate in unison with his own strains. 


A nature so completely master of itself, so full of 


By the analogies of words and images, we should | delicate reserve, which love to divine through 
like to render it possible for our readers to compre- | glimpses, presentiments, suppositions, all that had 
hend the exquisite yet irritable sensibility peculiar | been left untold (a species of divination always dear 
to ardent yet susceptible hearts, to haughty at to poets who can so eloquently finish the interrupted 

és 


deeply wounded souls. We cannot flatter ourse 


words) must have felt annoyed, almost scandalized, 


that in the cold realm of words we have been able to | by an audacity which leaves nothing unexpressed, 
give any idea of such ethereal ordorous flames. In | nothing to be divined. If he had been called upon 
comparison with the vivid and delicious excitement | to express his own views upon this subject, we believe 
produced by other arts, words always appear poor, | he would have confessed that in accordance with his 


cold, and arid, so that the assertion seems just: 
‘that of all modes of expressing sentiments, words 
We cannot flatter our- 
selves with having attained in our descriptions the 
exceeding delicacy of touch, necessary to sketch 
that which Chopin has painted with hues so 
ethereal. All is subtle in his composition, even 
the source of excitement, of passion; all open, | manacles and frozen in the conyentions of systems, 


are the most insufficient.” 











taste, he was only permitted to give vent to his 
feelings on condition of suffering much to remain 
unrevealed, or only to be divined under the rich veils 
of broidery in which he wound his emotions. If that 
which they agree in calling classic in art appeured 
to him too full of methodical restrictions, if he re- 
fused to permit himself to be garroted in the 


if he did not like confinement, although , enclosed. in 
the safe symmetry of a gilded cage, it was not because 
he preferred the license of disorder, the confusion of 
irregularity. It was rather that he might sear like 
the lark into the deep blue of the unclouded heavens. 
Like the Bird of Paradise, which it was once thought 
never slept but while resting upon extended +ihg, 

rocked only by the breath of unlimited space at. the 

sublime height at which it reposed ; he obstinatdly 

refused to descend to bury himself in the misty gloom 

of the forests, or to surround himself with tha 

howlings and wailings with which it is filled. He 

would not leave the depths of azure for the wastes 

of the desert, or attempt to fix pathways over the 

treacherous waves of sand, which the winds, in ex- 

ulting irony, delight to sweep over the traces of the 

rash mortal seeking to mark the line of his wandering 
through the drifting blinding swells. 

That style of Italian art which is so open, so glar- 
ing, so devoid of the attraction of mystery or’ of 
science, with all that which in German art bears the 
seal of vulgar, though powerful energy, was distaste- 
ful to him. Apropos of Schubert he oncé remarked: 
“that the sublime is desecrated when followed by the 
trivial or commomplace.” Among the composers for 
the piano Hummel was one of the authors whom he 
reread with the most pleasure. Mozart was in) his 
eyes the ideal type, the Poet par excellence, bécause 
he, less rarely than any other author, condescended 
to descend the steps leading from the beautiful to the 
commonplace. The father of Mozart after having 
been present at a representation of Idoménée made 
to his son the following reproach; ‘* You have been 
wrong in putting in it nothing for the long ears.” It 
was precisely for such omissions that Chopin admired 
him. The gayety of Papagend charmed him ; the 
love of 7'amino with its mysterious trials seemed to 
him worthy of having occupied Mozart; he under- 
stood the vengeance of Donna Anna because it cast 
but a deeper shade upon her mourning. Yet such 
was his Sybaritism of purity, his dread of the com- 
monplace, that even in this. immortal work he dis- 
covered some passages whose introduction we have 
heard him regret. His worship for Mozart was not 
diminished but only saddened by this. He could 
sometimes forget that which was repulsive to him, 
but to reconcile himself to it was impossible. Ho 
seemed to be governed in this by one of those im- 
placable and irrational instincts, which no persua- 
sion, no effort, can ever conquer sufficiently to 
obtain a state of mere indifference towards the objects 
of the antipathy ; an aversion sometimes so insur- 
mountable, that we can only account for it by 
supposing it to proceed from sothe inate and pecu- 
liar idiosynerasy. 

After’ he had finished his study in ‘harmony with 
Professor Joseph Elsner, who taught him the rarely 
known and difficult task of being exacting towards 
himself, and placing just value upon the, advan- 
tages which are only to be obtained by dint of patience 
and labor ; and after he he had finished his'collegiate 
course, it was the desire of his parents that he should 
travel in order that he might become familiar with 
the finest works under the advantage of their perfect 
execution. For this purpose he visited many of the 
German cities. He, had left, Warsaw.upon one of 
these short excursions, when the revolution of the 
29th of November broke out in 1830. 

Forced to renrain in Viennayhe wasykeatd there in 
some concerts, but the Viennese public, generally so 
cultivated, so prompt to seizethe most delicate shades 
of execution, the finest subtleties of thought, during 
this winter were disturbed and abstracted. The 
young artist did ppt producethere theieffeet he had 
the right to anticipate. He left Vienna with the 
design of going to London, but heeame first to Paris, 
where he intended to remain but ashorttime. Upon 
his passport drawn up for England, he had caused to 


be. ingerted, ‘} pagssing shro . tC) 
ricteeaned Leth. Lakh oat ditrtoell kn 
he seemed not only acclimated, but naturalized in 
Frange, |he wopld) pmiilingly, say; 1 ams passing 
through eae afin, 

(To be continued.) : 
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PROVINCIAL. 





Mr. and Mrs. Charles Kean are on a visit to 
Scarborough. 





Mr. and Mrs. Howard Paul are on a tour of the 
Welsh watering places. 

Mr. David Miranda is engaged for the Saturday 
Popular Concerts at Edinburgh. 





“The Golden Dustman” has been playing with 
success in Edinburgh, Mr. H. Webb in the 
part of Wegy. It is to be produced in Liverpool 
on Monday. 





The Madlles. Georgi have made a most success- 
ful appearance in Dublin, being encored in all 
the pieces allotted to them in the programme, 
They are engaged for twelve concerts. 





A classical evening was given on Thursday last 
week at the Hall-by-the-Sea, Margate. Mendels- 
sohn’s overture “ Ruy Blas,” the Pastoral Sym- 
phony, and Mozart's ‘Jupiter Symphony’ were 
ably rendered. El Nino Eddie also appeared on 
the tight-rope ‘to correct the classicality,” as 
Mrs. Brown takes a little something in her ginger- 
beer to correct the ginger. 





THE OPERA OF 1866. 





Her Majesty's THEATRE. 


Her Majesty's Theatre relies for success on the 
affection of Her Majesty's subjects, Without 
seeking the peculiar and distinctive patronage 
surrounding the musical temple in the Virginal 
grounds of the Garden — without attempting to 
rival in numbers the living mass that covers the 
acreage behind the proscenium of a larger stage 
than even the ambition of a Kemble insisted on— 
Mr. Mapleson and his co-adjutors have relied 
upon the patronage of the general operatic loving 
community by reason of a continual stream of 
the finest musical dramas the world has ever seen, 
performed by a vhosen body of artists—first and 
foremost in renown—and supported by an orchestra 
and chorus equal in their way to all the demands 
of their leaders and the requirements and 
necessities attending the proper presentation of 
the greatest works of the greatest of all opera 
com porers. 

For a long time past the opera stage has proved 
the highest exhibition of great art in music, and 
at this time—in this country—it is the only place 
where the mind and imagination of the composer 
| find a field for exercise, where the vocalist and the 
| actor are rewarded for their long hours of hard 





“The Two Lives of Mary Leigh,” the new drama | work and unflagging perseverance, and where the 
by Boucicault, produced some three weeks ago at | public mark and feel the prodigious strides made 
the Prince's Theatre, Manchester, by Miss Kate |in the alliance of language to sounds, and the 


Terry and her talented company, will be with- 
drawn on Thursday, the 16th. The piece pos- 
sesses considerable interest, and has _ proved 


power of melody and harmony in inciting and 
realizing the various passions of humanity. 
Composition for the church has stopped; there is 


attractive, but it certainly owes a great deal to} 10 advance in art in our cathedrals, still less in 
the clever and complete way in which it is | our parish churches: pianists have ceased to write 


played. Tom Taylor's drama‘ Plot and Passion,” 


anything new: of concertante music there has 


will occupy Friday and Saturday evenings. Next | been no sign: and even of glees, songs, and 
week ‘ Handet”’, will be performed, Ophelia by ballads, no more to attract attention than the 
Miss Kate Terry, in which part, as it is said, she singular efforts of Mesdames Claribel, Dolores, and 


is withouta rival, . Also ‘“‘ Much ado about nothing,” 


Gabriel. But for the opera we must imagine 


in which the fair manageress will personate | Music has worn itself out, and that all could be 


Beatrice. 
The Theatre Royal, Manchester was re-opened 
for the season on Saturday, August Ilth. A 


done with what is known of it, has been done. 
Mr. Mapleson’s efforts have been every way 
catholic—music of all countries—singers of all 
tribes, Of the German opera he has produced the 


more brilliant first night could scarcely have |laboured “ Iphigenia” (in Tauris) of the pains- 


been. During the recess the theatre has been 
completely renovated, and now presents a light 
and elegant appéaranéé. Mr. Buckstone, with 


his celebrated Haymarket Company, commenced 
a limited engagement, in ‘‘ The School for Scandal” 
and“ Bor and Cox,” to a house crowded in every 


part. Often as the great comedy has been played 
here, and with one’ exception, by the same actors, 
it is’ not too much to say that the vigour and 
spirit infwsed into it on Saturday last has never 
before béen attained. As the’ several members 
of the ‘compatiy made their entrances they were 
greeted with hearty applause, and all and sin- 
gitlat wppeéared to do their utmost to deserve the 
cheéring ‘welcome accorded to them. Mrs. Her- 
mah “Verin® replaces’ Miss Angel, and made a 
most effective Lady’ Tedrte.' ‘On Monday the 
comedy of “ Money” was given with a complete- 
negs of cast. which made it most interesting. Miss 
Nelly Moore, as Clara .Douglas, Mr. Chippendale 
as Sir John Vesey,. Mr. Howe as Evelyn, and Mr, 
Compton as Graves, supported their several cha- 
racters with great skill and truth. On Tuesday 
“The Rivals” was performed, on Wednesday 
** She Stoops to Conquer,” on Thursday “ The Poor 
Gentleman,” on Friday ‘“ The Rivals,” and on 
Saturday, the 18th, “ Money” will be repeated, 
Sone excellent farces bave followed the comedies. 
“ The Overland Routg”’ will be shortly brought out. 


A PRECEDENT. 








“T don't seé why the publi¢ press should me quell,” 
Quoth Casitwam, bard of the Olympic Sequel; 

* E’en Tupper; everybody knows ‘full well, 
Continued Coleridge's weird Christabel. 

** Quite so,” eay Cinele, Stalls, and Boxes upper : 

* Aud you of course are the dramatic Tureen.” 


taking Gluck; the ‘‘ Medea”’ of the reflective and 
logical Cherubini; the ‘ Fidelio” of the pure 
_ hearted and deep thinking Beethoven; the 
| ** Zauberflite,” the ‘* Seragtio,”’ “Le Nozze,” and 
| Don Juan” of that instantaneous calculator of 
'what to do, Mozart; and the ‘‘ Freischiits,” and 
“ Oberon” of that.spiritual yet thoroughly practical 
| genius, Carl Maria Weber. Inastaff of principals 
‘comprising ‘Titiens, Murska, Siuico, Harriers- 
| Wippern, Lavini, Trebelli, Bettelheim, and De 
Meric Lablache, comprising Mongini, Gardoni, 
Tasca, Stagno, Gunz, and Hohler, Santley, Gassier, 
Scalese, Rokitansky, Foli,and Bossi—the power to 
realize German opera could not be wanting, and all 
the works mentioned have been given with more or 
less eclié depending upon their real merit. as 
musical dramas, and in some instances of course 
upon the knowledge of the, performers, and the 
charm arising from the habit of working together. 
That some of these operas were as new to the 
singers. as to the amateurs there can be no 
disguise; that some were rendered absolutely 
perfect, and all in a way most commendable 
it is our bounden duty to record. Had Mr. Ma- 
pleson relied only upon the aristocratic fre- 
quenters of the grand circle, it may be questioned 
whether this daring inroad of so much German 
handling would have met with approval. But he 
no doubt calculated upon the marvellous advance 
in musical feeling on the part of the great public, 
nor has he been disappointed. The people are 
more in earnest as to musical drama, and those 
that wrote'in earnest gain their sympathy. The 
people are interested in those that were interested 
in their work, and worked conscientiously. ‘They 
have begun to look coldly upon such composers 
who have measured their work by the imagined 
comprtebension of the public. Of individual 














essays in the performance of the operas we have 
enumerated it is too late to animadvert. Where 
great effort was shown the audience at once 
approved, and issued its certain and unchanging 
edict. ; 

The Italian ‘element has been represented by 
Rossini, Bellini, Donizetti, and Verdi: Rossini in 
his “ Barber” and the “‘Semiramide;” Bellini in 
the “ Norma,” ‘Sonnambula,” and “ Puritani.” 
Donizettiin the “ Lucia;” Verdi in the “ Trovator,” 
and ‘*Il Ballo.” The cosmopolitan Meyerbeer 
came forth in the “* Hugonots” and the “ Dinorah.” 
Gounod, representing the French school, stood 
forth in his “ Faust; and Flotow, the Russe, in 
his mild echoes of the Italian, as heard in the 
* Martha.” 

The old favourites were still favourites; all are 
classical, beeause they are liked and loved by all. 
Where now are the operas of the time of Rossini’s 
“ Barber” ? This work had no rival in its real life, 





sparkle, elegance, and fun; it has none now; it 
was alone in its genius and beauty when it first 
; came out, and so it stands now. There is no 
| necessity to “ write up”’ the “ Barber ” of Rossini, 
and itis useless to write up the “ Iphigenia” of Gluck, 
The one is alive and breathing; the other a 
curious, but rather interesting, mammy—the still, 
motionless efligies of a past existence. The fine 
operas of Mozart were interesting beyond 
measure. “Le Nozze” was splendidly cast— 
Titiens as Countess, Sinico as Susanna, Trebelli as 
Cherubino, Santley as Count, and Gassier as Figaro, 
So also the Don Juan, not forgetting Harriers. 
Wippern as Zerlina, nor the irreproachable Tre- 
belli. That curious farrago of the incomprehen- 
sible and the ridiculous—the Zauberflite — with 
its grand side of Mozart—and its puerile side of 
Mozart—received every justice, Murska as Queen, 
Harriers-Wippern as Pamina, and Sinico as Papa- 
gena. The Seraglio took up its place: but it will 
be better done, and more liked. It is a beauty, 
and a peculiarity, for it stands alone among the 
operas of its composer, 

In the run of this admirable and remarkable 
season, all worked heartily and well, and Arditi 
the head not the least so. Of the omnipresent 
and almost. omnipotent Titiens we need say no- 
thing; Murska and Trebelli live in grateful 
memories, and the Sinico has come out well, and 
cone bravely. And of good words for the good 
deeds of Harriers-Wippern, and Lavini, and 
Bettelheim there is and can be no lack. 

Gardoni has increased, if possible, his reputa- 
tion, and Tasca has moved towards that position 
to which talents and abilities like his must 
eventually attain, Stagno gains in sympathy 
and increases in interest, Dr. Gunz remains where 
he was, and Mr. Hohler, like Archimedes, is seek- 
ing for a place to stand upon. Mongini for his 
lion-like rush, his hearty mouthful of tone, his 
overflow of resource, his irrepressible exuberance 
amused the experienced, awoke the curious, and 
astonished the natives.. There is much coming 
out, of him, but there is much in him, and much 
more may be made out of him. He has our 
blessing. 

Of those chieftains in the first phalanx of upper 
basses—Santley and Gassier—what need we say? 
It is too late to tell our readers to hear the one in 
the “ Trovatore,” the other in the “Juan,” and 
those who have not heard them must do-so next 
season. And we with pleasure record the efforts 
of Bossi, Foli, Scalese, and Rokitansky, whom we 
hope to meet again in future seasons. 

The doings of the Gluck and Cherubini we 
do not altogether approve ; the “ Freischutz” was 
good, the “ Oberon” might have been better. The 
Bellini operas were all done, and well done; and 
Rossini cannot complain, for be was ably treated 
and thoroughly enjoyed. The “ Trovatore” would 
have rejoiced its composer; and the fastidious 
Meyerbeer would have danced with his Ballet in 
the “‘ Robert,” and opened his eyes—wide—at the 
beautiful performance and exquisite mounting of 
his ‘* Dinorah.” 





We believe the season has been a remunerative 
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one to Mr. Mapleson, and congratulate him on 
the successful and highly honourable issue from 
his hard and laborious undertaking. There are 
but few who know what the fine execution of a 
really grand opera costs in flesh and blood, to say 
nothing of time and» money. How some of the 
performers go through the season is a marvel; 
but they endure, and are alive; it is almost 
killing listening to all they do; now let both 
executant and auditor rest and be thankful. 


(To be continued.) 








CONCERTS. 





Nothing very new has eventuated (to use an 
Americanism) at Mellon’s. Concerts since. last 
issue. Monday was a Gounod night, with the old 
Gounod programme, and was well attended. On 
the other eyenings, the same performers have 
exhibited the same music to which we have 
been so thoroughly habituated by Mr. Alfred 
Mellon, and which, miscellaneous as it is, we 
always find so thoroughly good. En passant, we 
think the vocal element under-mixed; a little 
more infusion of song would, make the program 
stronger and the audiences better pleased. M. 
Wieniawski’s violin playing is a feature of the 
night not to be overlooked. Crowded houses 
attest the still-continued success of these ga- 
therings. Apropos, we are assured that certain 
letters which have lately appeared in a contem- 
porary, reflecting on the salaries of gentlemen ir 
the orcbestra, are utterly false. Of that we had 
previously no doubt whatever, 

Herr Charles Fittig, a clever performer on the 
Zither, whose talent has received the approval of 
Royalty, gaveamatinée on Friday inthe Beethoven 
Rooms, assisted by Mdlle. Rosalie, Miss Bradshaw 
and Slgnor Nappi as vocalists, and instrumentally 
by Herr Wilhelm Ganz, Signor Regondi, and the 
pupil of the concert-giver, Herr Schutz. Instru- 
mental solo formed the speciality of the concert. 
A duet of Zithers ona serenade by Spohr arranged 
by Herr kittig was played by himself and pupil 
with effect at the opening of the concert, and 
another on ‘‘ Home Sweet Home” atthe close. The 
solos on the same instrument were one of the 
“ Lieder ohne Worte,’ by Herr Fittig, a souvenir, 
and Abt’s “ Wenn die Schwalben” by Herr Schultz. 
The numbers of the program were all well received. 

On Wednesday, last week, an evening concert 
in aid of the fund for completing S. Saviour’s 
Church, Maida Hill, was given at the Eyre Arms 
Assembly Rooms, St. John’s Wood. Mr. and 
Mdme. Weiss, Miss Susannah Cole, and ‘Mr. 
Suchet Champion were among the artists. The 
program, a rather lengthy one, included Weiss's 
“ When, we were boys,” Balfe’s ‘Good night, 
beloved,” Franz Abt’s “Ever thine,” sung by 
Mdme. Weiss to Mr. W. Layland’s harp accom- 
paniment. ‘Bid me discourse,” effectively 
rendered by Miss Susanna Cole, and Gounod’s 
popular serenade, “Quand tu chantes,” by Miss 
Agnes Flower. These various morceaue were 
taken in an effective manner, and the concert 
terminated satisfactorily. 








THE THEATRES, 





A perverse fate has attended Mr, John Brougham's 
late productions. Whether it be that he is not 
happy in the choice of subjects, or that he. is 
unfortunate in his treatment of them, may be a 
moot point. Certain it is that the four latest efforts. 
of his pen have not been of a kind either to reflect 
fame on or produce profit to the author. An, adapt- 
ation of one of Miss Braddon’s novels for the St, 
James’s Theatre fell flat to the ground, The 
Menkenesque drama “ Child of the Sun” was.a huge 
joke to everybody who acted in it, none of the 





company having the least conception of the plot. 
“ Nellie’s Trials” fared little better, having enjoyed 
the glorious run of fourteen nights. 


But Mr. John} playbillis remarkable fox its orthagrapby. 
Brougham ‘has written “good things in’ his time, and | evidently has a liking for Mr. Dickens's headings 


there isnoreason why he should not try to do so again 
We can only condole with him if he has not been 
fortunate in this last attempt, the dramatisation of 
* Lady Audley’s Seeret,”’ a field which, one would 
think, had been pretty well worked ere now, though 
this reflection has not deterred Miss Sophie 
Young from making the play an inaugural piece on 
the opening of Astley’s Theatre under her engage- 
meut—an event which took place on Saturday. | The 
‘“ Mysteries of Audley Court” contains a plot which 
is familiar to most people. It was a sensation story 
once, and passed the way of sensation stories: it was 
read, talked over, laughed at, burlesqued, imitated, 
acted, satirised, by all the world and then simply 
died out. The lady-readers who talked nothing else 
than ‘‘ Lady Audley” during one season, would no 
more care to discuss it now than they would care 
to wear spoon bonnets or hanging sleeves. ‘The 
comic man of society would no more attempt to raise 
a laugh by parodying the style, than. he would 
by singing ‘* The Strand,” or ‘ Polly Perkins.” All 
these things were the fashion of the day, but 
they were ephemral, and are gone. Perhaps 
it is this feeling which adds to the weariness of 
sitting out the “ Mysteries of Audley Court.” Again 
the present adaptation is cumbersome and needlessly 
occult. To carry out the idea suggested in the title 
Mr. Brougham has made his work as mysterious, as 
possible, and it is tediously long. . Miss Sophie 
Young, who plays the heroine, is not destitute of 
grace or conscientiousness, but her acting rather,adds 
to the tedinm of the play. She pauses so long on 
the ground one keeps wishing she would get over 
quickly. She is an elaborate actress, whose ex- 
aggerations all proceed from a too careful and 
conscientious spirit; she weighs every word and 
digests eyery sentence; and in fact las every art, 
except that of concealing art. Were she to take the 
highway of Queen’s English more easily—go across 
country if need be, and scout the straight paths alto- 
gether—she would be a more graceful and pleasant 
sight than she is while mounted on a high stalking. 
horse which she would fain persuade us is a Pegasus, 
Mr. George Jordan was quiet and impressive as 
Robert Audley : Mr. Sinclair's George Talboys was fair - 
Mr. Basil Potter's Sir Michael Audley found favour 
with the audience; and the Luke Marks of Mr. 
Ryder was far above the average. The women parts 
were creditably filled by Miss Maud Shelley, Miss 
Marian, and Mrs. Simpson. The sensation scene of 
the piece, the Lime Tree Walk, is capitally painted 
by Mr. Brew who justly deserved the call and 
applause bestowed on him. ‘A lively ballet d'action 
follows the melodrama, entitled ‘' Rosalie,” and 
aaranged by the brothers Payne, who dance most 
cleverly with Malle. Esta. ‘This was the success of 
the evening. Mr. W. H. Montgomery acts as 
conduetor. 

The ‘ Ticket of Leave Man’s Wife” retires from 
the scene of earthly troubles on Friday: it is to be 
hoped on a life pension. On Saturday a change of 
performance is announced at the Olympic. ‘It will 
be most welcome. 

The Strand Theatre holds “ Keniliorth,” which 
appears to have entered on a new lease of popularity. 
At the Princess's the “* Huguenot Captain” fills the 
house in the minimum of time after the doors’ are 
opened. The farce’ of “ Quiet Lodgings” is now 
tacked on the performances there, so the summer 
performance is slightly extended. The Adelphi bill ' 
remains unchanged; but Mr. Toole announces his 
annual bénefit on the 29th, after which he goes into 
the country. Miss Amy Sedgwick continues ‘the 
“ Untequal Match” at the Haymarket. | Mr. Hud- 
speth, who was originally cast for Grazebrook, the 
father of Hester, has been very unwell lately, and 
unable to play. 

Mr. Felix Rogers has brought out another version 
of ‘‘Our Mutual Friend” at the Marylebone, entitled 
“The Dustman’s Gald Mound.” In ‘this: version, 
which is written from a different view of the story 
to that adopted at Sadler's Wells; and dwells 
rather on the subordinate history of Lizzie Heahani 
than on the career of the Boflins, Mr. Rogers sustains 
the part of Wegg with considetable ‘humour. » The 


Lhe author} 








——— 





of the various chapters and books, and among other 
little mistakes in thé quotation of these is fhe fol- 
lowing one :—‘t BETTER BE ABLE THAN CANE.” This, 
quoted from the heading to a chapter im the, book in 
which Headstone’s retribution is deseribed,.of course 
refers to the two sons.of Adam and Eve. There are 
other, equally funny indications, of the | playwriter’s 
powers of spelling. 

A new drama has been produced at the Britannia, 
entitled ‘ Jack Mingo, the London Street Boye It 
is. an unpleasant subject ridiculously worked.out:, in 
fact. there is,;no sequence of, plot at all. \The chief 
character appears to be one Boosey, whose, happy 
upset from a warehouse is the denouement of the 
piece. Thisis gratifying as a relief froni‘a weight 
of horrors; but one is tempted to: wonder whiy 
Boosey is allowed to go on so lohg. 

A very creditable performarice was given by the 
Strand Amateurs on Friday-at the Cabinet Theatre, 
King’s Cross. The pieces selected were “ Masks ‘and 
Faces,” ** Little Tottdlekins,” and Byiton's'!* Babes in 
the Wood. We may cite\in most fayourable tems 
the Peg Wogington of Miss Ada Vernon, the Triplet 
of Mr, J. B. Wade, and theColley (Cibben of, My. 
Durrgnt,. Miss, Lillia Somerset, whe played Mrs. 
Vane, wis indisposed, and an excuse was made fur 
her: she sueceeded, however, very, well... Kitty Clive 
was vivaciously enacted by Miss Edith Vernon. 
Mr, Wade plays the violin extremely well, and was 
loudly applauded. The burlesque went) off with 
great spirit. 





REVIFWS 
[Sincearzr. & Co, } 

“There's nothing ‘like the old songs.” Ballad. 
Written and composed for Mdime, Lemmens 
Sherrington. By La Bevis Ciara. 

A very pretty and easy ballad; words and 
music on the old model, in F 6-8 tine, and meant 
possibly as a kind of delicate satire on the pre- 
vailing taste for Claribel-ware. We have not 
heard it sung by the lady whose name appears, on 
the title page, but we trust that the merits of the 
composition alone have induced her to admit it 
into her repertoire, to which it will certainly be a 
welcome addition. 


SS ere 





[Asipown & Parry. } 


A Thanksyiving. Poetry by Herrick. 
Tanace Gupsone. 


Music by 


Herrick’s well known verses, need no crmanete 


dation, and, there is a. certain; quaint, elegance 
about Mr, Gibsone's air-—in, D flat, common time; 


| but. as a. specimen, of . accentuation, and the 


adapting of words to musig, there, can he nothing 
worse. The word ‘ Lord’. ogoura twice, on, the 
last: note of a bar; while the principal agcent, is 
given to “of,” ‘ is,” “’tis,” “for,” “the,” and 
“that,” Any syllable to;any, note Pree to 
have. been the rule throughout, ; .\ 
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** Ruth inthe Corn.’ 
‘by F. Mort. 


This is a setting of Hood's well -known words to, 


a somewhat pleasing though trivial melody, in 


6-8 time, key G. If Mr. Mori has hit the pastoral _ 


character of the verses, he has missed everything 
else, and has entirely neglected the depth of sen- 


timent contained in the poem, to say nothing of 


his not having hestowed any CORSON on its 
original. Perce 
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[Cos & Co.) 
1. “Moonlight Rambles.” Nocturne, composed for 
the Pianoforte. By Immanve. Ligsicn, 
2. “ Catch me if you. can,” Scherzo, composed for 
the Pianoforte. By Immanuxy Ligpien. | 
No. 1, a Nocturne, in) D,°12 8 time, depends 
more than nsual on! the powers and taste of the 
player : 
trouble of getting it up, every reasonable aid 


Words by: Hoop. * Muste . 


itiuwill, however,.componsate ifort the 
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being given as to fingering and phrasing. No. 2 | days it was said to take a man ten years to be 
is a capital exercise for neatness of execution, and | thoroughly up in the singing of the psalter. There 
not of extraordinary difficulty, although a most | were no helps—no corks—no keys—the power came 
effective piece when well played. Indications of | from the practice—it was done because it was always 
the proper fingering are givon throughout, and| being done. In the same way the boys in our 
altogether it ig very valuable both to teacher and! Cathedrals get well up in the psalms, for they sing 
student. about thirty-five a week for seven years or more, 
jand the cathedrals have gone on for some two or 


oo 





1. '* Music entrancing’. Vocal Duet. Poetry by | three centuries without any other aid than the 
J. E. Carrenrer, Music by Stepney Grover. | Verbal instructions of the organist and the leader- 
By the | *ipof the head-boy. But now that singing the psalms 
is an affair of the congregation—and in nine out of 


2. “ Softly the Sunmer Winds.” 
same. 


Duet. 


‘These two Duets are very pleasing, and rather | 
above the average of works of this class, both as | 
to words and music. In No.1 there is an ugly | 
but obvious misprint in bars 10 and 12, which | 


may as well be altered in the next edition. | 





| 


{Lamporn Coox & Co. } 


Military Movement. For two performers on the | 
Pianoforte. By T. M. Mupie. 


ten—choir churehes—conducted by amateurs, it is 
made a thesis and the subject of endless discussion. 
These productions are for the most part dire 
mediocrities, for starting from no principle they 





cannot lead to combination, development, or 
character. Many of these commentators are ossified 


in a practicé of which they can give no explanation ; | 


and others, although wakened to new life, and | 
illuminated by the ever fresh and radiant beanty of | 


the poetry, set ont on the fields of invention withont | 
the possession of any chart or compass to keep their | 


| All these accents in language require their cor. 
| responding pulses in music, and alter the shape of 
the tune and the value of the notes. 

Our English chant is as to half of its rhythmical— 
subject to the free flow of a varying number of 
syllables in each measure; and the other half is 
metrical, because harmonical; and bound at once 
to the simultaneous presence of pulsation both in 
language and musical sound. For example 
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This isa chant described as the composition of 
Daniel Purcel.- It is perfectly metrical as it now 
stands, consisting of four feet alla Cappella. Let 


| us apply this chant to the first verse of the Magnif. 


cat: 
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This is all we can get out of what is in print. 


A dashing march movement, in C, with a Trio! feet in the paths of right. One editor displays reason | And this is the way these four notes are sung in the 


in the subdominant, well conceived and well ar- | 

ranged. It makes an excellent drawing-room | 

duet, with scope for both performers, without any 
formidable difficulties. 

1, “ Watching.” Song. Poetry from ‘“ Good 
Words.”, Music by W. J. Wesrsrook, 

2. “Drink and fill the Night with Mirth.” Song. 
Poetry by Barry Cornwatu. Music by W. J. 
WESTBROOK, 

No. | is a taking air, formed on the old model, 
in G, common time, compass D to E, which, while 
exceedingly simple, with a light triplet accom- 
paniment, really contains more than many songs 
of far greater pretension. No, 2 ie in D minor, 
common time, C sharp to D, and, though there is 
nothing very new, will he effective in the hands of 
# good even bass or baritone, 


“The Blossom of Spring.” Ballad. Written by 

Exviza Reap. Composed by Georar CaLKIN. 

A melody in F, 6-8 time, which will be welcome 
to the composer's friends, but which has nothing 
in particular to distinguish it from the hundreds 
of songs on the same model. 

“Sweet Eu,’ Ballad, Written and Composed 
by Eminxy Ernst Maanvs. 

Miss Magnus is a pupil of Mr, Wrighton, for 
whom she has written this pleasing ballad. It is 
in A flat, 3-4 time; and although it does not dis- 
play mach originality either in melody or accom- 
paniment, it is not without merit, and will recom- 
mend itself to those who admire simplicity, and 
who can sing with taste. There is no straining 
after effect. 





[Merzuer & Co.] 
** Regavdez-moi.”’ Moreean de Salon pour Piano. 
Par Witueim Kross, 
A very sweet melody, capitally arranged, with 
room for tasteful playing without unnecessary 
display. It will make a profitable lesson. 





Sleigh Ride.’ Tllastration for the Pianoforte, 
By Cu. Fonrarne. 

In the hands of a good player this piece is sure 
to please from its quaint and crisp character, 
apart from its merits as an “illustration.” We 
can recommend it as something out of the beaten 
track. 





[ Monaan, } 

“The Psalter pointed to English Chants.” By 
E.H, Tuorne. 

Here is another hieroglyphical disarrangement of 
type arrayed in a sort of perverse order for the 
better singing of the prose psalms in the Cathedral 
of Chichester, of whieh Dr. Hook is Dean, and Mr. 


without routine, another routine without reason, 
and a third sinks from the weight of machinery void 
of both routine and reason. 

Whatisachant? Here is one, andan ancient and 
good ;— ' 


te o-_- 
= 
: 


Non nobis Domine, non 
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sed Nomini tuo da glori - am. 


This is Latin form; here is English form :— 
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My soul doth magni - fy the 











Lorn. 














And my spirit hath re-joiced in Gop my Saviour. 


All mnsie consists of key, mode, and rhythm. 
Before entering upon the question of the comparative 
merits of Latin and English chants it is absolutely 
essential to settle the key, mode, and rhythm of any 
two chants such as these. Before forming conclu- 
sions as to chanting, define a chant. Is it a tune? 
Has it a form? If so, it has a rhythm, and a 
rhythm has measures, made up of feet. If the 
chant is te be subject to harmony it has its law of 
rhythm and metre fixed, for a harmony has_ its 
reciprocal, varying according to its position, and 
demands the presence of its twin. And this secures 
obedience to the law of pulsation in musical sounds, 
the tide of flow and ebb in the harmonic ocean. 
But there is flow and ebb in human language: when 
in metre, bound by.an iron law; but when not so, as 
in prose, always present, but in an infinite variety 
of forms. 

If the chant is not subject to harmony, it is 
eapable of great variety, for sounds, like syllables, 
are subject to pulsation from their position. A 
syllable is merely the numerator in a foot—a 
particle of no yalue without reference to a unity. 
The terms, accented syllables, weak syllables, 
lengthened syllables, “mean less than nothing, and 
are only used by the most blasé of precentorial muffs. 


words, as if nature only suggested one way of enun- 
ciating a proposition: 

Why will ye die? 

Why will yo die ? 

Why will ye die? 

Why will ye die ? 
are all natural modes of using one preposition ; 
whereas the declaiming the historic fact— 

“ Saddle ye the ass. 
And they saddled him.” 





RE. H. Thorne organist and choir-master, In olden 


is not the proper way in accordance with the fact. 


Then again we read much of the natwral order of the | >< 


Cathedral, and have been so sung for these three 
hundred years and more. Is it not manifest there 
is something more to be sung than is commonly 
printed? Assuredly so; and this is the rhythmical 
portion or part not bound by metre—but following 
the freedom of language rhythm. 
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My soul doth mag - ni-fy the Lorp. 


Now Mr, Thorne sets his Magnificat thus :— 
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My soul doth mag-ni- fy the Lorp. 











Herein Mr. Thorne ignores the practice of three 
hundred years—the measure of the alla Cappella, 
which comes forth from the chant,.the chant being 
the cradle of all form in church music—he destroys 
the March, which is the great structural feature of 
the Anglican chant—he belittles the declamation of 
the old lyric of the Christian church—and sets up a 
machinery, which, should it prevail. will lead to 
every kind of error, and a demolition of all real law 
in music and language. He himself says “the ear, 
whether from nature or habit, will not tolerate a 
reciting note of less duration than a semibreve.” 
The reciting note he declares ‘“* may be longer than 
a semibreve, but must not be shorter. This is true 
if the chant is in harmony—bnut not otherwise. If 
in harmony, the semibreve must be held at some 
point in strict time for example :— 
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We praise Thee, O Gop. 


The word ‘‘ we’’ stands for the whole of the free 
part of the chant—the rhythmical portion—the 
remaining part—‘ praise Thee O God ’—is strictly 
in metre—a perfect choriamb, or dactyl and one 
half, 

This free part of the tune Mr. Thorne prints thus 
as an example of ‘a proximate idea of what is 
intended ; proximate only, because the words should 
have a less strict rhythm than the notes convey.” 
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O come let us sing un-to the Lozp. 


this could have been devised in illustration of the 
noted English chant and its application to language 
rhythms. For example :— 
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O come let us sing un-to the Lorn. 


Surely something in better musical notation than _ 





. tae 


Se a 


1 oe erate 


No, 151, Aug. 18,°66.] 





THE ORCHESTRA, 


327 





———— ——_—_—_—__— --_- ._] 





Then we have another verse in this fashion :— 
== eC: a re ? a> es Ce: 
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is His,and He made it. 

















The sea 


Which is neither the natural nor the artistic way 
of declaiming the verse. Take it thus:— 
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made it, 


Mr. Thorne gives one more illustration of his 
peculiar notions of chanting :— 


Buy ‘ ar 8 — > Ghat 
(2 SE — 
th 
For the 














Lorp is a_ great aa 


Here the word for is of high importance, and should 
be given with stress and emphasis :— 

















> a a 
a 2S Sat 
For ie Lorp is a great Gon. 


The old monasteries were nurseries of art. The 
habit of looking up to the highest ideal governed 
them in the reason of their doings, and hence 
science was safe when extracting the law from the 
thing done.- A full appreciation of the beautiful 
thought led the old monk so to lay it out, that the 
effect of this should be the fuller utterance of the 
beauty. Imagination came first, then power to do, 
and reason to explain the doing. 

Mr. Thorne’s Psalter is neither smsthetical, 
artistieal, conventional, nor musical ; and when he 
writes of “ the superior tunefulness of the Anglican 
chant,”’ and the distinguishing peculiarity of Dr. 8. 8. 
Wesley’s invention—the huddling together of four 
syllables in the half foot of an alla cappella 
measure :— 














soul shall mag-ni- fy the Lorp. 


we fear he is without any proper learning, and 
certainly wanting in fixed and clearly understood 
principles. Psalm chanting until lately has long 
been in a state of languor and atrophy, but the 
Cathedral boys of the last generation were taught a 
specific law, and a law that worked, and was not 
opposed to reason or art. Now, chanting is an 
offence to the artist—a shame to the organist—a 
sea of confusion to the choir—and the tune has 
ceased to be the model of true form to the musical 
student. All this mischief arises from the forgetting 
we have had grandfathers—that our ancestors were 
of the old church before they were of the new—and 
from imagining any learning is to be extracted from 
the caleulations of penny-counting and parcel-tying 
empirics. Reanimation of this kind is a mere 
transitory awakening to life, on the very steps of 
the sepulchre, and we recommend the dead to bury 
their dead. There is more life in the old work. 








Cusnorn. Organs:— Under the name of the 
chancel organs Messrs, Bevington Brothers. have 
supplied many churches with a little instrument in 
support of country choirs, which from its purity of 
tone and finished workmanship claims the notice 
of the clergy and the approbation of the Rnowing 
amongst organists. The organ is laid out in the 
French way, not an inch lost, the bellows, pipes, 
and entire interior exposed to view, and finished 
with a care and nicety as if made for the drawing 
room, or public exhibition. The front pipes of 
metal are diapered—partly painted, partly gilt—and 
the side pipes, the Bourdon wood pipes, are also 
painted in colours, and in good taste and right 
spirit. With regard.to tonesthese instruments are 
voiced by Mr. Martin Bevington, an enthusiast.in 
his art and one of the best voicers this country ean 


-|number of scholarships, affording the means for 


NATIONAL MUSICAL EDUCATION. 





The Musical Education Committee of the 
Society of Arts, having submitted their report 
for approval, now put forward a most valuable 
testimonial of its merit from the Directors of the 
Royal Academy, who announce that they “ concur 
with the Committee in their views of the general 
principles on which a National Academy of Music 
should be established, and agree with the Com- 
mittee in thinking that the endowment of a 


gratuitous instruction to young persons of 
superior musical talents, would be the most 
effectual mode of extending the usefulness of the 
Academy, and of placing it on a popular basis.’’ 
Fortified by the commendation of such an 
authority the Committee set to work again, and 
passed on the Ist inst. the following modest but 
singularly lucid and practical minute. 

1. It appears from evidence that the Royal 
Academies of Music of Paris, Brussels, and Naples 
furnish instances of highly successful institutions, 
on an extensive scale, and present especially use- 
ful suggestions for the re-organization of the 
Royal Academy of Music. At Paris above six 
hundred out-door students, selected from all parts 
of France, are educated, and at Naples between 
two and three hundred students are trained. In 
both cases the education is gratuitous to the 
students, the expenses being paid by the state: 
at Brussels there are above 500 students whose 
expenses are defrayed partly by the state and 
partly by the municipalities. 

2. The Committee are of opinion that National 
Academy for the United Kingdom, its colonies and 
dependencies, ahould provide for the instruction 
of a certain number of students, supported by 
public funds, and a certain other number paying 
adequate fees. They consider that at present 
about two hundred students might be fixed as a 
proper number to receive gratuitous training, and 
that of this number one hundred, selected by 
public competition, should be supported by public 
funds disbursed under ministerial responsibility, 
the remainder if possible by colonial, municipal, 
or other corporate funds and private endowments 
and subscriptions. Arrangements should then be 
made to allow about 100 private students in ad- 
dition to.enter and pay adequate fees for their 
instruction; but this number ought not to be 
allowed to “outgrow the number of students in 
training without very careful consideration of the 
responsible managers. 

3. The Committee are of opinion that as our 
colonies and India send mai ny young persons to 
this country for general education, it might 
reasonably be expected that they would be in- 
duced to send persons having musical gifts for 
musical education if the training were as efficient 
as it might be. 

- 4. So far as the Committee are enabled to judge 
from the evidence, they consider tbat the cost of 
properly training two hundred free students 
would be about fifteen thousand pounds sterling 
a-year, being at an average rate of seventy-five 
pounds a-year for each student ; out of this sum 
grants for maintenance, at varying rates, might 
be allowed to the students, in accordance with the 
system which is found to work so successfully in 
the Art Training Schools at South Kensington. 
Some students might hold scholarships without 
receiving any maintenance allowance, and the 
Committee have reason to hope that private in- 
dividuals will come forward and endow seholar- 
ships. 

We would especially compliment the Committee 
on the foresight displayed in the coneluding 
sentence of Section 2, which provides against 
receiving more than 200 students paying adequate 
fees. Having created in nubibus, a lange Musical 
Charity School, maintained at the cost of only 
£15,000 a year, the Committee are anxious to 
prevent too great an influx of persons residing in 
India and the Colonies, 








AT ASTLEY’'S. 


The Lime Tree Walk of Audley Court 

The painter shows in a sublime light, 
For Mr. Brew, as is most due, 

Has on the Lime-trees turned the Lime-light. 
Tis thus the scenic artist’s aim 

The luckless author to outdo ; 








boast of, 


And Brougham’s lopped of half his name, 


MENDELSSOHN'S CHORUS, “AND 
THE LORD PASSED BY.” 


To the Editor of The Orchestra. 


Srr,—TI see the musical critic of the Atheneum 
notices a remark of mine which appeared in the 
pages of your journal, and with his own opinion 
in the short paragraph I extract ;— 

“ We quote a judgment, registered by a contem- 
porary, on the chorus, ‘Behold, the Lord passed 
by, i in ‘Elijah,’ as one of the curiosities of criticism 
which bear their own comment, but are worth 
retaining. ‘ Certes,’ says the writer, ‘the chorus 
of Mendelssohn is the worst he ever made—random 
in shape, bitter from weakness’’ | 

It may be some satisfaction to this writer to 
know that my opinion is not one of yesterday, and 
that the last time I had the pleasure of seeing 
Mendelssohn I impressed upon him as strongly as 
I could the propriety, if not necessity, of writing 
another chorus in the place of the one now stand- 
ing in the oratorio and on which I remarked; and 
I gave him my reasons for conceiving the com- 
position a great mistake. When parting, as he 
stood at my door, and we shook hands, I said as 
he was getting into his carriage, “ Pray change 
that chorus; I hope you will write another! It is 
not worthy of you.” 

At this meeting I told him the chorus T liked 
best in the “ Elijah” was the ‘‘ Chariot Chorus,”’ 
describing the ascent of the prophet from the 
earth, another opinion I have no objection to 
make public and maintain whenever necessary. 
And further after the first rehearsal of the “ Elijah” 
I told its composers if my ears had not deceived 
me, his stretto in the last chorus was wrong—out 
of rhythm; and when talking of it I remarked it 
was only four bars, and four bars were awkward to 
work. He changed the subject by adding two 
bars—‘ Lord our Creator’—and thus got rid of 
the stiff, square, hard, outline, and let in the 
beautiful rise of the tones on those words in the 
middle part of the movement.—I am, Sir, yours, Ke. 


Tue WRITER OF THE PARAGRAPH QUOTED, 


2 
o— 


PERIPATETIC CHORISTERS, 


——— 


To the Editor of The Orchestra, 

Srr,—Your correspondent need not have gone 
to Windsor for examples of the above, The sing- 
ing men “bolt ’ through a back door in the’stalls 
before the morning sermon at the Abbey to attend 
the Chapel Royal, St. James's; and: bolt” back 
to afternoon service at 3, and to the Chapel again 
for the 5 o’clock service. I never heard of their 
digestion being injured in consequence.—Y ours, 


Vararr. 











Tur “ Eccr Homo” or Menpenssonn.The Ora- 
torio of the Christus-by Mendelssohn, it is said, 
was to have consisted of three parts—The life of 
our Saviour on Earth; His visit to the Underwold— 
the Hades—School—or Hell of our Anglican eréed ; 
and his resurrection and ‘ascension to the heavens, 
The scheme involves three Oratorios im one, and 
it is difficult to imagine it dould have been realised 
within six hours of uninterrupted thusic, The great 
novelty, musically speaking, would have been the 
visit to the souls in prison, of ;which there, is an 
old legend; but the thought, would have required 
the most careful handling in its realization, And 
whether it would have fallen into ony. with 
English tastes and feelings, may he much ques- 
tioned. That which, has appeared of the Christus 
is much below the writing of the “ Elijah; and still 
further off the high-artistic standard of the “ Paul.” 
There is no invention, slight vigour, and a de- 
parture from the dignity of the true Oratorio. It 
has some power, it is intelligible, and smacks of 
Christian feeling. Tt is not Scnumany, not Ber- 
Loz, not Waonrn. But it is Jew's music,’ and 
Judaism ‘in musie¢ is both # peculiarity and a euri- 
osity. We propose some day to enter upon ‘a’ con- 





Since people only talk of Brew, 


sideration of Judaism in music, | 
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THEATRE ROYAL, HAYMARKET. 
Under the Management of Miss Amy Sedgwick. 

AN UNEQUAL MATCH. Miss Amy Sedgwick, Mrs. Buck- 
ingham White, Miss Polly Marshall; Messrs. John Nelson, 
Fitajames, J. Irving, Vollaire, &e. Followed by THE 
DANCING BARBER. Mr. Joseph Irving, 


NEW THEATRE ROYAL, ADELPHI, 
Sole Proprietor and Manager, Mr. B. Webster. 

THE BAST FAMILY. Mesars. J. L. Toole, Billington, Paul 
Bedford, R. Phillips; Mrs. A. Mellon, Miss H. Simms, 
Miss Furtado. HELEN; or, Taken from the Greek. Mr. 
J.L. Toole; Mra. A. Mellon. 

THEATRE ROYAL, PRINCESS'S. 
Sole Lessee and Manager, Mr. George Vining. 

THE NUGUENOT CAPTAIN. Mrs. Stirling, Miss Neilson, 
Miss Angusta Thomson, Mr George Honey, and Mr. Vining. 
Concluding with QULET LODGINGS. 


ROYAL OLYMPIC THEATRE. 
Under the Management of Mr. Edward Hastings. 

SIX YEARS AFTER: or, the Ticket-of-Leave Man’s Wife. 
Messrs. C. Horaman, Atkins, G. Vincent, Soutar, Maclean : 
Mesdames VF. Barnett, Willmore, Austin. THE NYMPH OF 
THE WOOD. HIGH LLFE BELOW STAIRS. 


ROYAL STRAND THEATRE. 
Sole Lessee and Manageress, Mrs. Swanborough. 

THE WRATHERCOCK Messrs. Thorne, Price: Miss 
Hughes. The Latest Edition of KENILWORTH. Messrs. 
Thorne, James, and Fenton; Mesadames A. Swanborough, 
Raynham, Johnstone. And TIMOTHY TO THE RESCUE. 


ASTLEY’S. 
Tnder the Management of Miss Sophie Young. 

THE MYSTERIES OF AUDLEY COURT. Messrs. Jordan, 
Sinclair, Potter, Neville, and Ryder; Misa Sophie Young. 
Conclude with Comie Ballet d’Action, ROSALIE; or, La 
Fiancée, The Paynes and Malle. Esta. 


NOTICES TO CORRESPONDENTS. 





Many thanks for F. H.'s communication. We shall always be 
glad to hear from him. 
W.S. P. (Bath\—The story has been often versified. There is 
an old song beginning— 
‘* A story there runs of a marvellous well 
To St, Agnes devoted, 
Aud very much noted 
For mystical charms in its waters that dwell.” 
and ending :— 
‘* To save such a task, 
I filled a amall flask, 
And took it to church in my pocket, my dear!” 
F, Rosixson.—We believe Hiindel’s “Semele” may be got at 
Lonsdale’s, Bond Street. 


DEATH. 
Died on Wednesday, 8th of August. aged eleven months, 


Samuel, son of R. Whitney, comedian, Theatre Royal, Longton, 
Staffordshire, 


Che Orchestra: 


AREVIEW OF MUSIC & THE DRAMA. 





It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 
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Lady Don is at Panama. 





Vieuxtemps is gone to Switzerland, 





Mr. Sothern is happily recovering from his 
late severe illness. 





A new drama is in rehearsal at the Grecian 
Theatre, by W. H. Leslie. 





* Jean la Poste” is enjoying a fruitful run in 
Paris. 





The Court Theatre at Vienna is preparing 
“ Marco Spado,” ‘‘ Zampa,” “ Rienzi,” 





Mr. Craven, author of “Milky White,” has we 
hear, completed a new two-act domestic drama. 





Two new songs by Gounod are announced :— 
“ Broken Reeds,” and “The Guardian Angel.” 





On the 28th July M. Bagier was put into 
possession of the Teatro Real, Madrid, following 
the order of the Queen dated the 6th June. 
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The vacations at the Paris Conservatoire com- 
menced on Tuesday last week, and last till 
October Ist. 





On the return of the victorious troops into 
Berlin, Meyerbeer’s cantata will be executed, 
“The Field of Silesia.” 





The Atheneum Musical Society of Barcelona 
has offered a prize of 500 reals (about £52) for the 
best orchestral overture. 





Two acts of the “ Don Carlos” have been copied, 
another is in the hands of the librettist, and 
Verdi is working assiduously at the last. 





Miss Rose Hersee is in town after a successful 
month at the Hall-by-the-Sea, Margate. We 
hope to hear her soon on Mr. Mellon’s stage. 





Malle. Nillsen has returned to the boards of the 
Lyrique, Paris, after a few weeks with some 
friends here in town. 





The everlasting “ Rock me to sleep” has been 
again set, this time by Mr. Balfe, and will appear 
immediately. 

Madlle. Carlotta Patti will arrive in town on the 
25th inst., and make her appearance at Covent 
Garden immediately thereafter. 





A complimentary dinner and testimonial are 
contemplated for Mr. Falconer, late co-lessee of 
Drury Lane. 





In spite of the ‘ great success’”’ (as placarded) 
of the “ Ticket of Leave Man's Wife” at the Olym- 
pic, the interim management announce “ another 
novelty ” immediately. 





Miss Susan Galton, the youthful and talented 
prima donna has returned to town after a series 
of successful apperrances at the Dublin Crystal 
Palace Concerts. 





There has been a meagre summer in Paris as 
here, yet the concerts of the Champs Elysées have 
been all along well thronged on every occasion 
when the heavens permitted their being held. 





As announced, the marriage of Alfred Jael 
with Mdlle. Trautmann has been duly celebrated, 
the couple receiving the marriage benediction at 
the Church of the Madeleine, 





Richard Wagner is at work on a new opera 
entitled “ Fritz von Hohenstauffen.” Fritz, it is 
hardly necessary to remind our readers is 
Frederick Barbarossa. 





Dieppe is in full vigour at the present. moment. 
Its musical provision is in the hands of M. Placet, 
whose excellent orchestra gives two performances 
daily of the works of the best masters, 





The opening of the Dock-basin at Deauville 
was signalised by a large concert, at which the 
duo from the “Flite Enchantée” was enthu- 
siastically received, rendered by Mdmes. Carvalho 
and Troy. 





An agreement has been signed between M. 
Offenbach and the director of the Chatelet, by 
which the former binds himsélf to deliver a grand 
féerie, to be represented at that theatre during 
the Exhibition year, 1867. 

The Neue Berliner Musikzeitung’s Viennese 
correspondent says that the late political events 
seem to have completely upset the physical well- 
being of the artists due in that city.. Fri. Murska 
falls ill in London; Dr, Schmid demands four 
weeks more leave, to. the general inconvenience; 
Herr Walter is indisposed; Fritz, Beckmann’s 
health gives way so dangerously that his wife 





has to be telegraphed for, 
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The festival of the Association of Musical 
Societies of Alsace will take place this year at 
Benfield, Lower Rhine. Among the musica] 
notabilities invited are George Kastner, Ambroise 
Thomas, A. Elwart, &c, 





The young son of M. Vieuxtemps has obtained 
the prize for chemistry at the general competition 
of the Sorbonne. He is said to possess excep- 
tional talents, and promises to distinguish himself 
as greatly in science as his father has in music, 

Hof-Kapellmeister Herbeck of Vienna has, by 
means of a monstre concert, instituted a per- 
manent fund for the relief of the relatives of 
those who fell in defence of Austria. This 
patriotic enterprise drew an immense crowd, 

Herr Wachtel has bestowed the terms of his 
three representations at the Friedrick-Wil- 
helmstadsche Theater on the Prussian wounded: 
amounting to 820 thalers. Roger has followed 
his example at Kroll’s Theater. 











Next Monday Sadler’s Wells Theatre will have 
attained its centenary. Mr. Caye intends to 
celebrate the 100th birthday with the production 
of Grimaldi’s pantomime, “ Mother Goose,” foy 
which the veteran Clown Tom Matthews is en- 
gaged. 





The London Glee and Madrigal Union, under 
the direction of Mr. Land, have been giving 
concerts during the past week at Scarborough, 
Harrogate and Buxton with great success. The 
same artists will visit South Wales at the end of 
the month. 





We are glad to learn that Mr. W. H. C. Nation 
has obtained a lease of Astley’s Theatre, and will 
open on the 27th October. From the enterprise 
which has always characterised Mr. Nation's man- 
agement, we augur a brilliant season at the 
Transpontine house. 





Mr. G. Gretton has given two Grand Concerts at 
Boulogne Cathedral on the two last Mondays, 
which were a great success. The Cathedral was 
quite full on both occasions, and excellent selee- 
tions of good music were listened to with the 
greatest attention throughout. 





A “crowd of operas” are expected to be pro- 
duced at the Lyrique in the course of the season. 
Besides M. J. Cohen’s “‘ Bluets,” are cited a work 
by M. J. Beer, another entitled “Sardanapalus” 
by M. Joncierére. and, as is well known, Gounod’s 
“ Romeo and Juliet.” 





The season at Wood's Theatre, Broadway, New 
York, has terminated. The house will now pass 
under the management of Messrs. Haerting and 
Methuen, who will rechristen it the ‘Thalia 
Theatre,’ and give performances in German with 
a company announced as first-class. 





A benefit for the Saxon widows and orphans 
who have suffered through the late war has been 
given in Dresden with satisfactory results. A new 
“Lorelei”? is announced in the same locality— 
the production of the organist Fischer. This is 
the fourth or fifth opera lately composed on the 
irrepressible legend. 





Mr. Ira Aldrige has been the victim of a very 
sweeping robbery at Kieff. During his absence 
at the theatre for his last representation at that 
town, his lodgings were broken open and the 
whole of his jewellery, including two gold watches, 
nine rings, four of them set with valuable bril- 
liants ; a brooch set with 52 brilliants; and all his 
other presents and relies of his deceased wife; 
also bills of| exchange, bankers’ and other {ac- 
knowledgments, contracts, &c., stolen. Mr.Aldrige’s 
loss in cash alone was nearly 10,000 silver roubles. 
So says the Levant Herald. 
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Among the passengers who s0 narrowly escaped 
with life from the lost ship ‘‘ Libelle,” after en- 
during dreadful sufferings for thirteen days and 
nights in the long-boat, were Mdme. Anna Bishop, 
Mr. Charles Lascelles, and other artists of the 
English Opera Company on their way from San 
Francisco to Hong Kong. 





Among the festivals in honour of the opening 
of the Paris Exhibition next year, there is talk of 
a great international competition of singing. 
Any choral or orpheonic society may take part, 
whatever their nationality. There will be no 
choruses imposed on competitors. The grand 
prize is tempting—10,000 francs. 





The return Cricket Match between the 
orchestras of the Royal Italian Opera and Her 
Majesty’s Theatre, was played off last Friday, 
the Royal Italian Opera being again victoricus. 
The scores were:—Her Majesty’s Theatre, 1st 
innings 36, 2nd innings 28, total 116; Royal 
Italian Opera, 1st innings 116. 





Mr. Bateman’s party for the United States has 
been completed. Mdme. Parepa, Herr Rosa and 
Mr. Levy the cornet return to the scene of their 
former triumphs. Signor Ferranti (who we 
prophesy will prove asource of enjoyment to our 
American cousins), Signor Fortuna and Signor 
Brignoli are included in the party, to which Mr. J. 
L. Hatton has also attached himself, 





The Holborn Theatre opens with a drama by 
Mr. Boucicault. The company will include Mr. 
Belmore, Mr. George Neville, Mr. Vollaire, Miss 
Charlotte Saunders, and Miss Bessie Foote, an 
Edinburgh; young, lady who has lately been 
playing on the Transtamesian stage, A Miss 
Jane Burke from New York is also expected to 
prove an attraction. 





The general rehearsals of ‘‘ Joseph’? have been 
going on at the Opéra Comique, and the first 
representation of the chef d’euvre of Méhul is to 
take place to-day. The principal parts are un- 
dertaken by Capoul, Ponchard and. Bataille; 
Mile. Rose plays Benjamin, which was one of 
Mlle. Lefebvre’s (Mdme. Faure’s) charming 
creations. 





The new work ‘‘ Mignon” by Ambroise Thomas 
has been read to the artists. No one could better 
treat the poetical subject from Goethe than the 
author of “Le Songe d'une Nuit dEté; and if 
report does not belie him, this last is one of his 
happiest efforts. The principal réles are confided 
to Achard, Condere, Cataille, Mdmes. Cubel and 
Gallie-Mavié. 





Frl. Pauline Lucca has quitted Paris, but before 
leaving she’ called on Rossini and Auber. The 
first paid ber: many compliments; the second 
placed a shell-handled pen in her hand, and re- 
quested she would write her name as a souvenir 
at the bottom of. a,portrait. When she had 
traced her signature, “‘ Keep the pen,” he said; 
“it has only served yourself and me: it is the 
pen which has written all my scores.” 





The Examiner of Plays has the task of reading 
every dramatic work before it is brought out, and 
considering whether it is fit to be licensed for 
performance. In the last fourteen years he 
has read through 2,816 plays of one kind or 
another, and was able to recommend to the Lord 
Chamberlain 'to license 2,797 of them; of the other 
nineteen he had advised the prohibition, holding 
them to be objectionable on religious, moral, or 
political grounds. 





We are glad to announce that Belgium is to 
have her festival of music after the model of 
those which are annually given in Germany. 








Société Royale de la Réunion Lyrique, and which 
many artists of merit have joined, was received 
last Friday by the Minister of the Interior, who 
promised govermental assistance in rendering the 
meetings as efficacious as possible. The first 
festival, it is said, will take place next Easter. 





One of the most distinguished traits of the 
modern school of burlesque writing, is thé, really 
clever way in which a musical mélange of old and 
new melodies is served up on the altar of mirth 
rather than of music; and few, if any, of our 
chefs d’orchestre have been so successful in this 
peculiar art, (as art it is), than Mr. Frank 
Musgrave of the Strand Theatre. In addition to 
a keen appreciation of what tickles the popular 
ear, Mr, Musgrave possesses good original ability, 
and occasionally gives us a new song or in- 
strumental bit which becomes the rage of the 
day. In “Kenilworth” for instance, Miss Ada 
Swanborough is singing at present an exceedingly 
pretty vocal waltz by Mr. Musgrave. Gracefully 
written and brilliantly sung by the fair artist, it 
is well worthy the encore it nightly receives, 





The program of the Worcester Festival has just 
been issued. The performances commence on 
Tuesday September 11th,’ and' terminate on 'Fri- 
day the 14th. The engagements include Malle. 
Tietjens, Mdme. Lemmens-Sherrington, Mdme. 
Sainton-Dolby, Mdme. Patey-Whytock, Mr. Sims 
Reeves, Mr. Cummings, Mr. Santley, and Mr. 
Lewis Thomas; the solo instrumentalists being 
Miss Done, M. Sainton, Mr. Blagrove,' Mr. H. 
Holmes, Mr. Carrodus, Mr. Pratten, Mr. Lazarus, 
and Mr. Harper. Dr. S. Wesley (Gloucester) is 
the organist, and Mr. G. Townshend Sinith will be 
at the pianoforte, Mr Done (organist of Worcester 
Cathedral) being the conductor. Mr. Smytlison 
is the chorus master. The band and chorus will 
consist of nearly 350 performers. In the services 
the members of the three choirs (Worcester, 
Hereford, and Gloucester) will sustain the choral 
parts. 





The German journals give the obituary of the 
pianist, Dr. Aloys Schmitt, who died at Frankfort, 
on the 20th ult. Dr. Schmitt was born in Erlen- 
bach on the Maine in 1789; his father, an 
organist, instructed him in music and elementary 
knowledge. He began life for himself as teacher 
in Frankfort, after having been five years under 
the well-known composer Hofrath André. In 
Hanover he obtained the appointment of organist 
to the court, but seems not to have liked the 
royal appointment, for we find him in 1829 
back in Frankfort, where he remained till his 
death. Many compositions—symphoniés, ovér- 
tures, stringed trios and quartets, concertos and 
studies for the piano (really excellent works), 
rondos and variations without number—testify to 
his versatility. His chief oratorios are ‘‘ Moses” 
and “ Das Osterfert zu Paderhorn,” “ Die Tochter der 
Wiiste,” “ Valeria,” “ Der ' Doppelprozess.’’  Aloys 
Schmitt was no genius but a thorough musician, 
scholarly and hardworking. His son, George, re- 
ceived a musical education from his father, and 
now holds an appointment as Hofkapellmeister in 
Schwerin. 





The Norwich Musical Festival, which will com- 
mence on the last Monday in October, will be 
supported by the following principals :—Mdlle. 
Rudersdorff, Miss Edith Wynne, Malle. Sinico, 
Mdme. de Meric Lablache, Malle. Anna Drasdil, 
Mr. Sims Reeves, Mr. W. H. Cuminings, Signor 
Morini, Mr. Santley, Mr. Weiss, and Signor 
Gaseier. Mr. Benedict, the condtctor, has 
furnished @ new composition on the legend of 
“St. Cecilia,” libretto by Mr. H. F. Chorley. On 
the first evening of the Festival the ‘‘ Israel in 
Egypt,’ will be performed. At the first morning 
performance (Wednesday, October 318t) Costa's 
“Naaman,” conducted by the composer, will ‘be 
given. Thesecond morning (Thursday, November 





The commission, which} had ite nucleus in the 


new composition), selections from the Passion 
Music of Miindel, and the first and second parts of 
“The Creation.” The third and last morning 
(Friday, November 2nd) will be oceupied with 
‘‘The Messiah,” so often provided as the bonne 
bouche of Fastivals generally.| |'The! other evenings 
will be devoted to miscellaneous musieal enter- 
tainments. Royalty will, honour the Norwich 
Festival gathering with its presence. 


The funeral of Dr. Neale took place at East 
Grinstead on Friday, the 10th inst,, in the 
presence of a great number of clerical and lay 
friends and admirers’ of the deceased, who as- 
sembled to, pay, him the last tribute jof respect- 
ful affection. ‘The service was choral, and several 
of Dr. Neale’s own Hymns were sung. Most of 
the shops in the town were closed, and the private 
houses had their blinds drawn, 


vo Sea ee vara ee aero 
THE ENGLISH A MUSICAL PHOPLE. 





The English have long made up their minds 
that they are a musical people, and far be it from 
us—identified as we are with the musical public— 
to attempt, to controvert, or even qualify, so evi- 
dent'a truism. If, indeed, it be urged that the 
taste of the individuals composing a nation may 
be so varied that collectively there can be no 
national taste at all, it might be asserted, with 
equal plausibility, that the national taste being so 
bad, there can, be no good foundation for that, of 
the individuals. But we accept the fact notwith- 
standing. Now, though the English are so de- 
cidedly and uniformly musieal, it is not in every 
instance that: music is admired for its own sake, 
and it frequently seems to require a liberal addi- 
tion of sauce piquante to make it godown, Here 
it requires a mixture of lampblack, grease, and 
“Bones” to entertain the sentimental listeners 
to the loves of Dinah, awd Mary, and Quashee: 
while elsewhere the liquors of Guinness and Bass, 
with tobacco ‘smoke and acrobatic feats, and 
dancing 4 Voutrance in clogs or fetters, form the 
pabulum for more yigorous minds. There 
are many inducements beyond a love, of music 
to, take people to the Opera; while the. attrae- 
tions of the Crystal Palace are legion; ‘wd 
even the Sacred Harmonic Society offers extra- 
tahyical inducements) to Agme piety in the self- 
satitfied solemnity of an Exeter Hal gathering. 

a AP ce ePrl Fshes tea ARE POW arieeas pat 
in ‘some cases diametrically oppose 
efforts of the itinerant organist are the solace 
and delight of the inmates of one house; while 
the’ next-door neighbourg, invoke the aid of the 
police to get rid of the nuisance: both establish- 
ments being, however, inhabited by highly musical 
people. There are even musical people who en- 
courage German bands with instruments that 
never could be in tune, and phiying sitinltaheously 
in as many keys as there are performers. Indeed, 
such delicate ‘appreciition Lae"Ween! di his case 
shown for foreigners that the English street 
musician is alinost extineti ;, 

The musical public have not tiueh' intéMect in 
the eyes of some journals who depend on their 
patronage: ¢.y., one, which we’ may indicate— 
magnis componere parva—as Somebody's Twopenny 
Trash (Shade of Cobbett pardon us!), rests its 
claim’ to patronage’ on the fact (which is indig- 
putable) that no one connected with it has any 
knowledge of music or musical people; another 
shows its catholic iinpartiality by announcing Be. spes 
no concerts will ‘bé noticed unless advert 
its columns; pe a Apird, favo int its ane 
“an account of the enti Ca Chai rs of Groat 
Britain und’ Treland,” reprinted (of course ai ha 
acknowledgment) from Mr, Oren 8‘ Harmonicon 44 
of ritriity-ritrEe years ag 4 

But the musiéal’ aitiie Rite at ‘iy rate one 
taste in common—a ae ste for hearing songs sung 
by good a ye it woul almost appear 





| 1st) will be devoted to “St, Cecilia” (Mr. Benedict's 
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that'the son nis Lodi were! a matter of utter in- 
differenced: * How ‘else’ din’ the fact be accounted 
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for, that the selection of a song to be performed | 
at a concert depends neither on its merits, nor its 
popularity ; but chiefly on the advantages to be 
reaped by the singer, apart from the ostensible 
fee paid for services by the concert giver? 
Whether the singer be paid by a royalty on the 
whole of the copies sold, or by a direct payment 
from the author or publisher of a song every time 
the singer introduces it, the fact is the same—that 
the unseen benefit received is far greater than 
the direct remuneration. It eannot be denied 
that in this matter the public are in some 
respects far 66 fidulgent to their favonr- 
ites, and are generally content to accept 
whatever is pnt before them—¢specially if the 
favourite be of the gontler.and more fascinating 
sex. A& an instance we may adduce a somewhat 
ludicrons exe mple of the effect of this practice of 
The facts 
are known to us, though we give no names, not 
wishing to cause pain to an accomplished lady 
who has merely made the most of the prevailing 
practice. 


feeing artists to sing certain songs. 


B, a composer who has written a most mag- 
nificent song, which he feels must procure at least 
a doyble encore whénever it is sung, being anxious 
to bring about so desirable a consummation, en- 
gages to give © the sum of two guineas every 
time she sings his pet production. ‘The services 
of C.ere in demand, and she is likewise fee'd by 
a certain publisher, D, at.the same@ rate, for sing- 
ing one of his songs, with the hope of relieving 
his shelves of some of their invaluable burden. 
The agreements settled, C proceeds to realise 
after this fashion: she sings D's song first, and 
ns soon as she hears a few plaudits at the end, 
goes on with B's. Of course B's ditty can’t get 
an encore: and D can only console himself with 
an imaginary bis; but C pockets four guineas, 
while B and D, as far as their immediate object is 
concerned, are nowhere. 

If we bear this little story in mind, it no longer 
appears singular how ready Madame Dash or 
Signor Blank is to sing gratis (i.e., for cab fare 
and the refreshments in the Artists’ Room) for 
any unknown individual who is anxious to make a 
position through the medium of a benefit con. 
cert: for granting that four gongs are sung by 
the artist who gives gratuitous services} a bum of 
eight guineas will be netted as fees for singing 
them. 

As we have said, the musical public are indul. 
gent toa degree: we wish they would occasion- 
ally exerf*a little—a very littlé—disériminating 
sevority: it would be better for thesingers, better 
for the composers and publishers, and better stil] 
for the public, who in the end have to pay for al). 





~—- - 


THE UNCHRIStIAN GREGORIANS. 
® 





«“Weemmot but think that their time might be better em- 
ployed than in attempting to keep interest alive im this old 
music, which has not even the merit of Christian origin, being 
merelfa confiscation of one of the 1aeterortay Rossessions of 
Pagmrart, if it deserv@thename of art,"“=-Athenceum Aug. 4 

The Hebréwuyric songs, commonly called Gre 
gorian chants, although attributed by all true 
scholars to the days of Moss downwards, are no 
question of o date long before the time of this 
chieftain, and nreefoynded gn the intonations of 
speech language. All greatactore who desire to 
oréato the impression of evil passions, or of 
emotions oppused and far removed from tie 
better feelings of our nature, are obliged to adopt 
intonations not found in the.repertoire of the 
bhurch Phants ; ima it 4s nol a littl singular that 
of the-finat intonation of the-meale speech and 
that of the female, the female termination was 
adopted=in the ggnetuarys and of ifs sweet and 
pleading# eboracter it ds himeddstary to say one 
word. ‘The system of the church chants is that of 
the deopest character; it has governed all art iv 
melody and recitative, and all songs that are 
feypnd moving in obedience to its laws at once 
affect the ear, und not | unfrequently become 
popiflar simply from this character. : 





The real genuine church chant and the wolf's 
chant, oftentimes heard in our high churches, 
have scarcely any relation with each other. Nor 
are the specimens we hear in France to be relied 
upon. _ Indeed, in allcollege forms, daily uses, 
and other ferial occasions, the race is.against 
time, and the chants. axe sung without either 
feelingor propriety. The real artistie-power of a 
yregorian chant must be tested by its effects in 
the hands of a giant master. The chant har- 
monised by-such a giant as Patesrrina is a thing 
of enotmous power, and when used as the basis of 
work—as in the movements of the great Italians, 
the great.Lutherans, and last, but not least, our 
own HaEnpDEL—nofhing can be found to supply 
their place. 

With the exception of the point “ And He shall 
reign for ever and ever,” the whole of the Halle- 
lujah chorus in the “ Messiah” is pure Gregorian; 
and had not Hanpew.from his earliest artistic 
life been thoroughly imbued with the chant that 
chorus would never have had lifeand being. We 
hope to be able to give a few examples of Gre- 
gorians—these unchristian songs, these Pagan 
monstrosities—in extracts from -the works of 
Harnpe., Bacu, Leo, Mozart, MENDELSSOHN, and 
other foremost church gong composers, who’ pos- 
sibly imagined that music which had appealed to 
millions of human beings during the course of 
some two or three thousand years—and in their 
best and happiest moments—was worthy of atten- 
tion, and fit.and proper to make use of, After all 
man is older than the church, and true art is an 
efflux from nature, and a critic in most instances 
only the creature of nature or circumstances. 
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HANDEL'S “HERCULES.” 





Of all knights, crusaders, champions of the world, 
Vikings, Bersekers, Titans, Gods and Demigods— 
nonestané more pronrinent than the World-fenowned 
Hencies, Heractes, or Hercutrs. Although with 
the old Greeks he stood the first of the Dii minorwm 
gentium, and they would fain make the world believe 
that he was born unto them, and lived with them 
and for them only, he was the Christna and Baal 
of Indias the Chon “of=Bgypt, the Desaine of 
Pheenicia, the Og of Gaul»the Phasius of Syria, and 
the foremost warrior, saviour, and helper of his 
race, and so figures in the muthoi, the fabule, the 
eddas, and oriental nights of the poetical and prose 
legends throughout the world, His whole life was 
taken up in warring for the gods and battling for 
the welfare of man. Of all the old heroes he was 
the most perfect representative of the demiergons, 
the dws, BdvAn, and, Z4y—light, counsél, and life— 
the incarnation of the three great printiples that 
ruled the world long before the Greek philosopher or 
the Church Father had sent them forth as the 
sophism of the academy, and the Gospel from Jeru- 
salem... True it isshe had only one form for their 
exhibition—the doctriftte of physital forte; but no 
one can put on the hero without the accompanying 
dothing of suffering and grief; the path to glory 
was one of sadness and sorrow, bravery and noble 
deed, and ‘‘the dare to do more than other men” 
was a life of self-éuBjugatign, @ watching, training, 
lonfing, Tbving, uneofiplaining, hoping, trusting, 
spell-bound, fate-driven existence, which as it kept 
the hand ready and strong, so also the heart in 
struggle and tumult. 

Tt ws not because Hegcvies killed @ Mon, or 
cleaned a stable, that he was rétognised as a god by 
the Greek philosopher, and worshipped as a god by 
the Greek nation; that his altars were set up in 
India, Scythia, Greece, Gaul, and even in Great 
Britain——for at Doneaster are, or were, the remains 
of his worship—but it is that. he fought for the 
dominion of man over the power of the air; that he 
struggled with human foes for the bettering of his 
country and the peace of his countrymen; and that, 
when necessary, he could leave the light of the sun 
ind-the beauty of the earth to go down ‘to the under 
world, and by wit, skill,.stretigth, and courage obtain 
mastery aver the beasts and spirits, monsters and 
dragons, 6f Hades and its horrors. In all these 








exercises he was a pattern of virtue (manhood) and 
religion; and if religion in those days was not 
always morality—and if at the end of the campaign 
there was a lady in the case, and the mighty con. 
queror became the patient, persevering, and, gene. 
rally, suecessful lover—there was no wrong doing— 
the fair syren was as grateful as she was enchant- 
ing, and the love of a great heart was no ignoble 
thraldom. 

HeErcues was a gentleman in every sense of the 
word—he had been taught all manly arts by old 
Curmon—the Cherub, or Man-horse; Lixus had 
taught him to play on the lyre; Evumoxevs to sing, 
and this famous knight was called Musacarrs—g 
Cosra of the Muses. Like Onpugvs he could sing a 
lullaby to the three-headed monster he intended to 
capture and bolt with; he could chant a stave with 
the Man-bull, or Minotaur, he meant to dazzle, 
bewilder, and destroy ; and he had a love song ready 
for the distressed maiden chained to the rock with 
the prospect of speedy annihilation from the mon- 
ster of the deep. So admirable a character was of 
great interest with the composers of past days, and 
many an opera has been made delineating some 
great act of his life. 

Hanpet, like Homer, had a fancy for Hercuies 
—he was one of his pet heroes—a kind of Pagan 
Messiah, one who had done much for his rage, 
and suffered much in the doing, when— 
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And so Hanpen employed his friend, the Rev. 
Tnomas Broventon, a canon of Salisbury, to build 
him up “a new musical drama,’’ descriptive of the 
last days of this celebrated chief. The canon knew 
his Sopmoctes and his Ovin, and, trusting to what 
they had said of Hencvies the mighty, he worked 
up a clear and intelligible, although rather hard and 
dry, libretto for the old musician, who not long 
before had put into music the misfortunes of another 
Hercutes—the Samson, or Sampsa, of the Hebrews 
—another illustration of the doctrine of solar force, 
for Sampsa is the sun, and Bia-Sampsa with the 
Arabians was Heliopolis, or the city of the sun. 
The plot of the opera—forYsuch it is—is short and 
simple. Hercutrs in a fit of madness—all heroes 
go mad—had killed his children by his wife Mr- 
GARA; and, as an expiation, had permitted himself 
to be sold as a slave to Ompnatx, Queen of Libya. 
His heart was weary, and the queen had a 
longing for a companion, so that when he left 
there were fair and pleasant memories inducing 
him to return. He had married Derranerna, and 
when on one of his long undertakings he turned 
to visit the Libyan Queen. Returning home he 
made a raid on Evrytvs, the King of Oechalia, 
whom he slew, and bronght away with him Tox, the 
daughter of this monarch, and famed for her exqui- 
site and surpassing beauty. Ioue he ‘intended as 
wife to Hyrivs, his eldest son. ‘When nearing 
Trachinia he sends on his companion Gycuis to his 
wife Detanerna for his alb and chasuble—his sacri- 
ficial shirt and coat—for he intends to offer up a 
great sacrifice to Zevs in thankful memorial for all 
escapes and corresponding mercies. Drraxerna had 
heard of the charms of Torr, and ignorant of the 
intentions of Hrrcures with respect to the maiden, 
had become furiously jealous. Some years before, 
the dying Nessvs or Nestus had ‘told her to pre- 
serve his blood, as a charm of fidelity, for if given to 
her husband it would not fail in retaining his affee- 
tion for her. She had made a preparation from this 
blood, and accordingly sonked the alb ‘and chasuble 
there, and in this state gave it to Tivcwas. But 
the arrow with which Nessus met his fate had been 
poisoned, and Nessus well knew that his blood was 
so, hoping in this way to be revenged on Henrcures, 
by whom he had been summarily despatched to 
Hades. Hercuues receives the dress from Lrcmas, 
and straightway erects an altar and commences the 
sacrifice. He is in horrible pain, and compelled to 
desist. He sends a messenger to the Delphic Oracle, 
who sends word he is to go to Mount (ta, raise 
there a funeral pile, place himself thereon, and wait 
the event. He does so, and at his eommand Pocas 


sets it alight. Then follows the apotheosis. Zxvus 
in Olympus calls the attention of all the conclave of 
his kingdom to the scene, and they unanimously 
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yote that Hercuies must be one of them, and imme. 
diately from the blue cap of Olympus there issues 
forth a small silvery cloud, which floats down to the 
mountain ; vivid flashes of lightning burst forth, the 
thunder peals, and Hercutss is borne from the top 
of Mount @ta to the cerulean peak of Olympus, and 
puts on the Immortal. 

Hena, or Juno, had a special spite against Her. 
cues. When only eight months old she attempted 
to put an end to him, but he was too much for the 
serpent, and his formidable little hands strangled 
the subtle enemy. Dertanerra is in the hands of 
Hera, and all the mischief is the result of the con- 
centrated hate of this agreeable spouse of Jovr. 

The characters in the opera are: Herncunss; 
Deranetra, his wife; Hytivs, his son; Ione, his 
intended bride; Lycnas; Priest of Jurrrer; Chorus 
of Trachinians ; Chorus of Oechalians. 

It opens with Dertanerra’s anxiety about the 
health and doings of her husband. The Soothsayer 
dreams the scene on Mount (ta, and the wife be- 
lieves her husband burnt up to a cinder. Hytuvs; 
the son, thinks differently, and says he will go in 
search of his father. Iycnas comes in for the alb 
and chasuble, and relieves the family party from 
their anxiety. Drranerra becomes jealous, and 
despatches Lycnas with the fatal robes. Then there 
is the scene of the sacrifice, the mania and death of 
the hero, the remorse of his wife, the love scene8 
and betrothal of Hyzuvs and Ione, and the priests 
enter and communicate the appearance of the cloud 
from Olympus, and the apotheosis. The last chorus 
is a song of Liberty. 

Hercutts was advertised as ‘‘ a musical drama,” 
and then as “‘an oratorio.” It was performed twice 
in 1745, on the 5th and 12th of January. It was 
performed twice in 1749. Guuck was in England in 
1746, for his “* Fall of the Giants” was produced at 
the Haymarket in that year. He might have had 
an opportunity of hearing Harnpr.’s ‘‘ Deborah,” 
“ Semele,” ‘* Hercules,’ ‘‘ Samson,” * Saul,” ‘ Jo- 
seph,” “ Belshazzar,” “ Messiah,” ‘‘ Occasional Ora- 
torio,” ‘Judas Maccabeus,”’ for all these works 
were performed in 1745-46, and Walsh had printed 
nearly all the songs, and most of the opera songs, in 
his eleven volumes of ‘ Delizie dell’ Opera.” 

It is of importance to note the state of opera and 
oratorio music in England at the time of Guucx’s 
advent, and had this been thoroughly known to 
French and German seers of holes in mill-stones 
the musical world would haye spared many a poly. 
flos-boio essay upon the imaginary beauties in the 
operas of this Teutonic pigmy in harmonic ad- 
hesions. Gtrucx liked to talk of himself and his 
doings. He had about him an unbounded stock of 
moral vulgarity, which led him to dilate upon what 
he conceived he had done, and what he believed he 
had the power to do. Marx Beriioz, and other 
eredulous disciples in the school of wishy-washy 
platitudes—knowing nothing of such marvellous 
advances in dramatic truth as seen in the ‘‘ Semele,” 
‘ Hercules,” and other musical dramas of our great 
musical poet—fall into fits of silly admiration over 
a fiute passage here, and a fritter for the viola 
there, and derive the entire effect from the reflective 
mode in which the orchestra has been laid out. 

But Hagnpeu’s effects do not depend upon a fiddle 
string, a high note on the flute, a wail from the 
oboe, or an intreaty from the first catgut of a violon- 
cello. With Harnpet the feeling lies in the music 
and notin the manner of the music. 
the strong heart of our great composer, and it was 
fortunate there was a field open for him in the 
manner of disposing musical thought,—a field he 
farmed and cultured and reaped therefrom a quick 
and plenteous harvest. The music of Haznper is 
rapidly making its way now in Germany, and as a 
matter of course Guvck with all his petty man- 
ceuvering is is no less rapidly passing away from the 
horizon. He has had his innings—bright and 
telling in his day—and there is an end of the 
matter. 

And now to Harnpen and the Titan with his 
magic brainbeater, and his lady Detanerna vexed 
and agitated at his fifteen months’ absence, and un- 
chronicled in lay or mythos for any deed of giant 
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varieties of wrong doing or wrong retrieving. The 


overture to ‘* Hercules” in form and spirit is like 
many other orchestral preludes to his operas—of 
three movements—the usual odagio :— 
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And the Allegretto Minuet— 


ae 
— o 


Containing new and pretty phrases quite out of 
HarEnpk’s ordinary way—auch as this :— 
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And again— 
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The first act opens with Deranerra and the Court of 
Trachis, and the scene is much the same as that 
given by Sopnoctrs. Tycnas in a short recitative 
announces her disconsolate and widowed state, ‘‘ See 


with what sad dejection in her looks "—- 














w/ 
And proceeds to address the Zeus Father for the 
success and speedy return of his son. The song is 
in one of Hagnpen’s ordinary forms a Larghetto 
da capo. 
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fate... relentless frown 


No longer 


There is a beautiful doubling of the rhythm on a 
series of sevenths towards its close, which shonld be 
marked ae the musical student : 





Deraveraa, believing that this great woe had come 
upon her, not understanding that the vision was 
prophetic of future disaster, falls into a paralysis of 
misery, but at last comforts herself with the reflec- 
tion that she shall meet her hero in the fields of 
Paradise. 


There in myrtle shades reclined 

By streams that through Elysium windy 
In sweetest union we shall prove 
Eternity of bliss and love. 

The aria is exquisitely beautiful : 

Largo. 
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And the point leading to the last strain~one of 
those elongated labyrinthine twistings and twinings 


from the key to its fifth—is worthy of special at- 
tention. It begins thus :— 











This aria is so good for singing and listening to 
that any well-skilled and accomplished soprano 
singer would find it to her advantage to study it and 
make it a feature in our classical concerts, sueh as 
the Philharmonic, the Musical Union, &¢.,  &e. 
People do not know what they like until they are 
tried, and good music and good vocalisation is in 
these days certain of approval. 

Hyxivs determines to go quietly in search of his 
father, and then the chorus brénks in: 

O filial piety, O generous love, 
Go, youth inspired by virtue. 

And it is a chorus—as a choral movement one of 
the finest Hanpet ever perfected. Commencing in 
Largo 8-4: 
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It falls into a broad andante: 
‘‘Tmmortal fame attends thee.” 








Pre deci eee ae 


No mig er wy no long - er 
Detanerna breaks in: 
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D ce 
why art thouabsent from me, 


Short, but strong—vocally and orchestrally, and her 
song is no less so: 


4 O Her-cu-les, 





Theworldwhenday’sca-reer is 
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darkness, In darknessmourns the ab-sent sun. 
Hytuvs, the son, enters, explaining that he has 
been to the oracle, where high sacrifice has been 
held, and from a vision vouchsafed the High Priest, 
it appeared Hencures had met with a most tragical 
end on the summit of Mount Gta. This is thrown 








into a large recitative, and the progress is here and 
there very fine: 





killing, virgin rescuing, or the other thousand 




















And secondly: 





And now comes the prayer : 
“ And pitying Heaven befriend thee.” 











=| upon this theme the other two ara ‘kept; woven 
round in this fashion : 











choral: 
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For many years this noble chorus was constantly 
given at the meetings of the Ancient Conéerts, but as 
we have no Greatorex to get it up, nor Archbishop 
of York of Harper traditions, no Aygron to grumble 
over © satisfaction, no Sonon Parry to insinuate a 
compliment—the glorious song has fallen into ne- 
glect, and passed out of earand mind. Mr. Costa 
must learn it, Mr. Porrick order its presentation, 
and the Exeter Hall folks will have one more jewel 
for public admiration at their next crowding. in tli 
Crystal Palace. There can be no fear of the public 
overlooking it, or of any failure on their part in ap 
preciating it. 





THE NEW DANISH CONSERV ATOIRE. 

A new music conservatorium is expected to be- 
gin its activity at Copenhagen in the course of 
the present year. It is founded by the late P. W. 
Moldenhauer (jeweller and goldsmith), who left a 
part of his fortune to that purpose. 

The directors are the Professors Neils, W. Gade, 
and J. P. E. Hartmann, and the royal chapel- 
master, H. S. Paulli. 

Instruction is given on the following instrn- 
ments :—piano, and ditto with accompanyment of 
other instruments— Messrs. A. Rée and A. Wind- 
ing; violin—W. Tofte; singing—Carl Helsted; 
organ—J. P. E. Hartmann; orchestra-playing 
and exercises in conducting—H. 8. Paulli. Further 
instruction in the elementary part of the theory 
of musie by J. C. Gehauer, organist; counter 
point and fugue—J. P. E. Hartmann ; composition 
vocal compositions, instrumentation — Professo 
N. W. Gade. If instruction in any other thon the 
named instruments is desired by the pupils, the 
directors are bound to make the necessary ar- 
rangements. ‘The sum of one hundred rigsdaler 
(about eleven guineas) will admit to instruction 
in all branches daring the whole year; a com 
plete cursus is expected to last three years, but a 
pupil may be admitted for a shorter time, not less 
than one year. 

As the object. with the Conservatoire is to give 
the pupils (and as such are admitted both males 
and females, professionals and non-professionals) 
a solid musical education, every pupil is obliged to 
take part at least in the classes for piano, theory, 
and part singing. 

There will be lectures on different musical 
subjects, the history of music, the philosophy of 
the fine arts, ete. 








FRANCE. 





Paris, Ava. 14th. 

The speech pronounced by the Maréchal Vail- 
lant at the “ Distribution des Prix” of the Con- 
servatoire was generally satisfactory, but on a 
future oecasion he would do well to read his dis- 
course through once or twice, if he cannot take 
the trouble to learn it off by heart, and by that 
means avoid what Mr. Weller senior called 
“backing into the palin’s an’ all that kind of un- 
pleasantness,” which were very conspicuous on 
Tuesday last. Nearly all the papers give the 
Maréchul's speech in eatenso, but 1 hardly think it 
necessary to follow this example. After an intro- 
duction in the “ @lad-to-see-you-won't-you-sit- 
down"’ sort of way, and an allusion to the new 
decoration of the Salle (the stage of which looks 
like a huge druggist’s shop in the Campana 
style), the speaker paid a just tribute to the 
memory of the professors who had died within the 
year: Clapisson, Provost, Leborne, and Mdme. 
Coche. Then comes the following passage, which 
I leave to the appreciation of qui de droit:— 
« When the professors are struck down by death 
on the battle-field of life, we discover—and this is 
a most remarkable proof of the excellent organisa- 
tion of the Conservatoire—that their pupils are 
worthy to become professors in their turn. Those 
whoin their youth have, like you, been conquerors 
in the strife, return in ripe manhood to the 


‘maison paternelle,” and transmit to their suc- 
cessors the instruction and traditions they have 
themselves received,” &ce. Then comes a grace- 
ful allusion to the ‘‘ Lion Amoureuz,” and to the 
fact that M. Auber is still at work. (Great ap- 
plause, during which M. Auber is visibly un- 
moved.) The speech concludes with an announce- 
ment that the Emperor, anxious to give a new 





Lyrique, Chatelet, Porte St. Martin, Vaudeville, 
Cirque, &c. ~“ Roland,” “ La Dame Blanche,” 
“* Faust,” “ Salvator Rosa,” and other stock pieces 
are to be given. -Not only the Great Un. 
washed, but people of a better class gladly avail 
themselves of the chance of hearing their favour. 
ite singers or actors for nothing, and put up with 
the slight incouvenience of taking up their places 


proof of the interest he feels in the Conservatoire, | at the queue at 5 a.m. with remarkable cheerful. 
has conferred the Cross of the Legion of Honour} ness. This system has given rise to a very profit- 
on M. Dorus, the celebrated flautist, sueceagor of | able speculation on the part of those young 
Toulw as professor, and for a long time solist at 


gentlemen known as “ voyous,’’ who appear above 
the Opera. 


(Shouts of applause, during which} ground at such time like a band of locusts. Ag 
the new Chevalier throws himself into the arms of | they are never supposed to sleep anywhere, save 
the Minister, of M. Auber, Le Général Mellinet,| in large gas-pipes or the quarries of Montmartre, 
and some few hundred others.) Then came the| ‘getting up early” is a phrase banished from 
défilé of the pupils to receive their diplomas. And | their vocabulary, and so they troop down to the 
here again these remarkable young artists seized | various theatres at 12 p.m. and secure the best 
the last chance afforded them this year of showing places at once. Here they stay patiently until 
their good breeding by keeping away altogether if | about midday, and when any /ldneur of promising 
the nomination they had received did not come | appearance passes he is saluted with the cry, 
up to their own standard of the reward they had | « Eh! lt bas! will you have my place? four 
merited. In one case a whole class to which no | frances.” ‘‘ Three,” cries another, and so on; and 
first prize was accorded was conspicuous for its if you are venturesome, and not having your 
absence. ‘The others, for the most part, came on | watch about you, consenting, you get hauled over 
with a swaggering air, and made an awkward | the barriers and take the place in question, while 
bow to the Minister—so awkward that we its first possessor shirks off, and generally manages 
wondered whether the Classes de “ Maintien” and| to work his way in again, and sell his standing 
of Fencing were really in existence in the estab-|room a second or third time before the per- 
lishment, as we noticed the absurd manner in| formance begins, the price being, of course, 
which some of them presented themselves. Some | proportionate to the distance from the doors, 
of the young ladies deserve a special mention for |The idea is singular, and appears to me to be 
the peculiar style of dress they assumed. We) borrowed from the saying “Time is money,” 
think the “ décolleté” has come to its last stage: | originally imported into France at the epoch of 








further it cannot go. After this weary marching- 
past was over, and the stage was cleared, we had 





the signature of the Treaty of Commerce. A 
| cantata de circonstance is, of course, included in 


the usual coneert and “fragments”? from operas|the program. This year the composers are—for 
and plays by the Laureates. The pianoforte was, | the Opera, M. Wekerlin: Opéra Comique, M. 
it would appear, out of the question ; and instru- | Jules Cohen; Lyrique, M. Salomon; and at the 
mental music was represented by the violin alone. | minor theatres, . MM. Debillemont, :Artus, ke, 


The singers sang their airs, and the sujets of 
Opéra and Opéra Comique played their Sednes de 
Concours; and the “Céremonie,”’ ‘ Touchante 
Solennit¢,’’ or whatever else the poetical rédacteurs 
of the press may please to call it, was brought to 


Conservatoire were more severe in the admission 
of candidates for public competition, and four or 
five at the most of each branch of study were 
supposed to represent the amount of talent fit to 
appear before the public; when one first and 
second prize, and, very rarely, an accessit, was 
awarded to the competitors; the Concours were 
accompanied by a full orchestra, composed 
of the picked pupils of the instrumental 
classes. Here was a real test: no friendly 
pianist to skip a bar with the time-despising 
singer, but a firm conductor keeping his man in 
order and making him “train” for the event 
weeks beforehand. It was good practice, too, for 
the instrumentalists: it taught them to play not 
only as soloists but to take their fair share in or, 
chestral work, and prepared them for the places 
they were to occupy in our Lyric Theatres. But 
now that we have so many competitors in each 
class this is out of the question ; the singers wade 
through their scenes anyhow, and even the dom: 
bined help of pianist and time-beater in the body 
of the house, another in the prompter’s box, and 
;one at each wing, will sometimes hardly succeed 
|in their efforts to save them from a break-down. 
“Quantity, not quality,” seems to be the motto 
now-a-days in our school for music. 

To-morrow (Wednesday) is the Feast of the 
Assumption, the St. Napoléon, and the féte-day of 
all France. Great preparations have been made 
for the illuminations in the Place de la Concorde, 
and the Champs Elysées. At the Invalides and 
the Barriére da Tréne out-door performances on 
a monster scale, consisting of wilitary pantomimes 
and acrobatic feats, will be given: regattas on 
the Seine, a grand display of fireworks at the 
Trocadero at night are included in the program. 
I had almost forgotten the free performances 
which are to take place at one o'clock, at the fol- 
lowing theatres :—Opéra, Opéra-Comique, Theatre 








a close. In the happy days when the juries of the | 


Lhe poets are generally good, but one néed not 
mention them as their productions are all alike, 
and the following receipt will be found most 
effective: take the rhymes “ Empereur, Sawveur ;” 
‘* France, Esperance;’’ ‘ Valeur, Honnewr;”’ “ In- 
dustrie, Génie; “ Providence, Protecteur, France, 
Empereur,” (these last for the couplet); fill up 
with so many feet to each time, and strongly 
season with trombones, and your cantata is fit to 
be dished. The only thing we have to pray for 
now is a change in the weather, for it has been 
raining “cats and dogs” for some days past 
(though what that term means I cannot say), and 
unless a change takes place, Hindel’s “ Water 
Music” and the “ Mermaid’s Song” from Oberon 
will be better adapted to the occasion than the 
martial strains we so anxiously wait for. 

Nothing doing at the theatres, save Georges 
and Maurice Sand’s “ Don Juan du Village,” of 
doubtful success, at the Vaudeville. Details next 
week. Ths cast of M. Ambroise Thomas's 
“ Mignon” for the Opéra Comique is definitively 
settled: it includes the names of Mdmes. Cabel 
end) Galli Marie, MM.) A@hara Couderc and Ba- 
taille, 6 will Spen the winter season and’pags in 
October, and at the same date, at the Lyrique, we 
shall have “ Sardanapale,” then “* Les Bluets,”’ by 
M. Jules Cohen, an opera by M. Jules Beer, and 
in December “Romeo,” the long-expected. This 
opera was gone through with the composer by 
MM. Carvalho, Choudens, Deloffre, and Salomon 
last week. M. Gounod will soon be on his way to 
the Pyramids, I had some other notes to send 
you, but hold them over until the fine weather 
returns, for I am weather-logged, and bid you, 
cher Redacteur, a tearful and damp adieu. 








PIANOFORTES, 


J. ENNEVER & SON., PIANCFORTE 

e MANUFACTURERS, 18, SOHO-SQUARE, W., and 

65, JOUN-STREET, Fitzroy-square, W.C. (Manufactarers to 
the late firm of Allison and Allison, Dean-street, Soho.) 

Ww. J. FE. & Son respectfully invite the attention of the 

Nobility and the Profession to the Stock of FIRST- 


Clergy, 
CLASS PIANOFORTES which they have always on hand, 
from which to select either for Sale or Hire. 
Pianofortes manufactured for extreme climates; also for 
schools, in ash, mahogany, or American walnut, at 24 guineas « 





Pianofortes tuned, repaired taken in exchange, dc. 
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NEW COMIC SONGS, 
SUNG EVERYWHERE. | 





THE MAN AT THE NORE! 


A NORE-RIBALD TALE. 
By the Author of ‘ Ka-Fooztz-Um.” 
Price 3s. 








ADUMBRATIVE DisquisITION BY THE CriTiCAL COMMENTATOR. 
—1Jn this narrative the Man at the Nore commences with a short 
sketch of his parentage in terms which imply his Nore-man | 
descent. His father, it appears, like himself, was connected | 
with the lights of these and other days, and attended to the | 
lamps at Eddystone : a circumstance which ought to de-light’us. | 
Tn earlier days the older gentleman gained the affections of a | 
Mermaid, and despite the cold water her relatives threw on 
his suit, won ber fin at the altar. An amphibious family re- 
sulted, the members of which were both aristocratic and hy- 
brid. Shortly after his birth our hero was entrusted with his 
present charge—that of attending to the Nore Light: a duty 
neither trivial nor’ light in character. It was at this post that 
he met with the adventure which forms the subject of his 
narration. One evening, pursuing his nautical or Nore-tical | 
calling, he was visited by his long lost mother. With this Mer- 
maid and the remarks bis ma made the reader becomes acquaint- 
ed ; also with the fate of our hero’s two sisters, who appear to 
have been a scaly lot. The aquatic parent concludes by re- 
counting the uncertain dangers of the deep ard the firmer | 
terror of terra firma, and enjoins her Boy at the Nore never to 
go on shore, lest its peril he learned to his coast. The 
moral of the story is that though ’tis hard to give the fin 
where the heart can never be, yet even in the case of nautical 
affection a maritime espousal hardly produces a happy married 
time. The Mermaid's tale is suf-fish-end-ly pointed — the 
illustrator is a Mermaid and the illustration a trite ’un. 





CRAMER & CO. LIMITED, 201, Regent Street, W. 





THE GREAT BON GAULTIER 
BALLAD. 


MASSACRE OF THE MACPHERSON, 


Price 3s. 





A grand historical and heroic ballad, descriptive of the 
manners and cvstoms of the warlike Highlanders, and showing 
how there were stormy times when Gaels predominated ; when 
every adult carried weapons, and the very infants were in arms ; 
wheu fortresses crowned the feudal heights, and there were few 
delights beyond fighting. Deseribing how ‘‘ Fairshon swore a 
feud”—and so would you have sworn if yowd had as much 
cause. Relating how he marched against the foemen in a 
foamin’ rage, and how his army deserted him for a fo’-rage. 
How he sounded the slogan previous to commencing the slogging, 
How he donned the kilt and came to an open breach. How he 
encountered his hereditary enemy and made a few remarks on 
the occasion. His standing grievance and his sat-ire. How the 
hanghty Mactavish, not liking the complaint, prescribed steel ; 
and how the Macpherson took it in one drop. How that one 
drop prevented him from whetting his clay-more. How he fell 
low, poor fellow !—and became in Shakespearean phrase, “ food 
for worms, brave, pursy.” His character among his contem- 
poraries. BroGRAPHICAL NOTE: The ancestors of this celebrated 
personage were confirmed Bacchanalians, acquainted with all 
the alccholic stimulants, frum the pre-historic Usquebaugh to 
that more recent discovery of Kinahan entitled LL., a fluid two 
cll known to need particularisation. 





CRAMER & CO. LIMITED, 201, Regent Street, W. 


“A-FOOZLE-UM,” 


A LEGEND OF JERUSALEM. 
Price, 2s. 6d. 








Showing the birth of Ka-Foozle-Um and her Syrian sire ; how 
the dear pul travscendeil her parent ; how the chére rose above 
pa; the Jew-lover and his national antipathies ; trial by Jewry, 
and conviction of the criminal ; the auld Turk and the alterca- 
tion; how even the best story needs a little bo ljs'tring; the 
father’s sack rifice ; bow the Turk could not brook his daugh- 
ter's love, but how he could Brook his danghter’s lover; how 
both lovers were found, d-rawned, and how the parent’s conduct 
is not found square, how the Jews avenged their relative; how 
= tan living - Jerusalem, a Jew'd-here; how his 

* becoming jue he july fed; how the phantoms of:the lovers 
Walked the scené; ty ‘they. tock a phot, and how the 
story goes-sternly to a conclusion, 


SS i . 


The concert closed with ‘ Ka-foozle-um,’ a romance of which 
the scene is Jerusalem, and of which the narrator was Mr 
James Bull, whose make-up as an Israelite of the old clo’ type 
was complete. The burlesque song was very comica'ly. ren- 
dered; it kept the audience in a perpetual titter, and was 
encored.”—Stuffordshire Sentinel, 


CRAMER & CO. LIMITED, 201, Regent Street, W. 


A | 








NOW PUBLISHED. 





Price 3s. 





/The New Comic Song by the Author of 


‘*Ka-Foozie-Um.” 


Sung by ARTHUR LLOYD. 
I would I were Lord Mayor! 


Being the aspiration or a forlorn young Waiter who never 
told his love, but let concealment like his own customers feed on 
the damask. The song reveals the secret attachment of the 
hero, and the waiter’s tie. How he se: ved eatables and tea- 
tables in St. Mary Axe, and how the Lord Mayor reacts on his 
imagination. How he waited in the City, which is  sitty- 
waited in E.C. ; and how he was by no means K.©. in his mind. 
How he passed his holidays in the'congenial pursuit of helping 
other waiters; how it was thus he beheld his love at the bar 
of Messrs. Spiers and Pond ; how he first as-Spiered and then 
des-Ponded. How he neglected his bill of fare for his belle oh 
fair! How he longed to attain the highest civic honour, in 
order to espouse Mariar Ann ; how he wished to marry her aw’ 
make her happy. How the inappreciative Mariar Ann loved 
another who filled a clerical appointment at the G.P.O. in the 


| district of S. Martin’s le Grand. How the very thought of 


S. Martin caused a smart in his rival’s breast How 
the lovers were wed, and came to pass the first 
day of the honeymoon in the very establishment of 
the despised and forlorn waiter. How the _ rejected 
one groaned, and how they called him to order. How 
they ordered broth and chops, and how the waiter felt that he 
had lost his stake. How he took a fell determination ; how he 
gave one last soupir and plunged iuto the soup here; how he 
thawed and resoived himself into Adieu ; how he fell a decea-sed 
victim to felo de se. How the unsuspecting lovers partook of 
that broth; how they di-gested the rival who had just died. 
How the phantom subsequently interfered with their repose ; 
and how the aspirant to the dignity of Lord Mayor became 
embodied in that Mayor which is associated with Night. 


CRAMER & Co. LIMITED, 201, Regent-street, W_ 


BY ROYAL COMMAND. 


METALLIC PEN MAKER TO THE QUEEN. 


JOSEPH GILLOTT 


ESPECTFULLY directs the attention of the 
Commercial Public, and of all who who use Steel Pens, to 
the incomparable excelleuce of his productions, which, for 
Qvuauity of Marertat, Easy Action, and Great Duragitiry 
will ensure universal preference. 
They can be obtained, Retail, of every dealer in the World; 
Wholesale, at the Works, Graham-street, Birmivgham; 91, 
John-street, New York ; and at 37, Gracechurch-street, London. 





EW AND POPULAR ITALIAN SONGS 
AND DUETS sy GUGLIELMO, 


Songs, 
Alla mia Maria, ‘Tl cielo e te.” 
Zora, ‘‘ Canzone del Corsaro.” 
Oh fossi, ol: fossi, un Rondine, 
IL primo sorriso, 
Qui sospirando, 

Duets, 
Vé comé bello il mar. 
Je ne respire que pour t’aimer. 

2s, 6d. Kach, 


The above are amongst the very best ever written by this 
popular composer. 





Cramer & Co. Limited, 201, Regent-strevt. 





¢¢ 7THE GOLDEN DUSTMAN: ” (founded 

ou Mr. Cuantes Dicsens’ Mutual Friend). Drama 
in a Prologue and Three Acts, by HENRY B. FARNIE. As 
produced at Sadler’s Wells ‘Theatre, June 16th, 1866, with the 
utmost success, Licenses to play the above original and copy- 
right Drama, with ground plans, sketches of scenery, and 
prompt, copies, to be had on application to Mr. H. Listoy, 
Ansford Cottage, Northend, Fulbam, London. | Managers are 
cautioned against spuiious imitations of the above very success- 
ful play, the title of which is registered at Stationers’ Hall. 





VOUSDEN’S POPULAR. SONGS. 


AMT 


MAN, KNOW THYSELF. 
CONTENTMENT OF MIND. 

(VE BEEN TO VISIT FRIN’S ISLE, 
THE IRISH JAUNTING CAR. 

THE LITTLE FLOWER, 

FAIRLY REPKESENTED. 





Paice 2s. 6d, Eacn, Post free for Fifleen Stamps. 





CRAMER & CO., 





NATIONAL MUSIC 


HAPPELL’S (W.) Porutarn Music oF THE 

) Otpxy Tive: a collection of the Ancient Songs, Ballads, 
and Dence Tunes, which constitute the National Maxie of 
England, arranged chronologically, with Remarks and Anecdete, 
and preceded by Sketches of the Early State of Music, and of 
the ts fated with it during the various reigns. 
The Airs harmonized by J, A. Macfarven. In 2 Vola Royal 
8vo, price 423. Or in Seventeen parts, cach 3s, 


Cyaine tae (W.) OLp HEneuisn Drrries, 
J selected from the above Collection, arranged, with 
Symphonies and Accompaniments, by G. A. Macfarren. Folio. 
Net, 21s.—Ditto, fine edition, 4to, 10s. 6d. Ditto, half bound 
morocco, gilt edges, lbs 


WS NEW AND COMPLETE EDITION 

OF THE SONGS OF SCOTLAND. — Arranged with 
Pianoforte Accompaniments by Fistay Dux, T.M. Muotk, J. T. 
Suxenne, and H. EK. Dispty. In three volumes, cloth, 21s, or 
the three in one, half-bound, gilt edges, 21s. and 25s. ; elegant 
bindings, full bound morocco, 81a. Gd. 3os. 

The Introduction, Critical Dissertation, and History of tho 
Songs, has been written by Groaes Fargvitan Graname, 
Author of the article ‘‘ Music” in the seventh edition ef the 
** Encylopedia Brittanica.” 


THE SONGS WITHOUT THE WORDS. One volume, 7s, 
Introduction by Grones Fanquaan GRAHAME, 

THE DANCE MUSIC, One volume, 73. Being the 
Complete Collection of Reels and Etrathepeys so arranged as to 


admit of their being played in the regular sequences of Reel, 
Strathspey, and Reel. 


N OORE'S IRISH MELODIES. — With New 


Srpmonics and Accompaniments, and Bdited by @. A. 
MACFARREN., In one voltime, full Music Size, 218. ; in parts, 
each containing Twelve Songs, 48. ; or each Song separately, Is. 


Cramer & Co, Limited, 201, Regent street. 








For Four Voices and Piano, to English Words. 


ASLAM’S FIFTY SACRED MUSICAL GEMS 
of Greek Jewish German Spanish and 
Russian { Italian Latin other origins 


Price 1s. Crown $vo., cloth, gilt edged. 
Cramen & Co., Nisnet & Co., and Hamittox & Co. 


JUST PUBLISHED. 


Oe 


“ULYSSES,” 


THE CHORUSES BY 


CH. GOUNOD, 
FOR VOICE AND PIANO. 


PALDAPAAARAY 





Price 7s. 6d. nett, bound and illustrated... The 
Drama (as read by Miss, Hepen, Favor) price 1s. ; 
Reader's copy, large type, 2s. 6d. 

Chorus and orchestral parts. Country Societies 
supplied, 





LONDON: 
CRAMER & CO. LIMITED, 201, Regent Street, W. 


Now ready. Price 1s. 
ULIUS CESAR, tragédie de Shakespeare, 


traduite en vers fran-ais par le Chevalier de Chatelain, 
auteur des ‘* Epis et Bluets.” 


Londres: Rotaypt, 20, Berners-street, W, 








Now ready, price 1s. é¢ach play. 


N ACBETH — HAMLET —~ tragédies! de Shake-' 

speare, traduites en vers fran ais par le Chevalier do 
Chatelain, auteur des “Perles d’Orient,” traducteur des 
“Contes de Canterbury de Chaucer,” des * Moines de Kileré,” 


etc., etc, 
Londres: Rotanxpt, 20, Berners-street; W. 





JUST PUBLISHED. 
Price 3a. 
THE CHIGNON GALOP, 
By WALTER AUSTIN, 


CuarreLt & Co, New Bond-street, W: 


First Prize, Leipete Conservatorium, 1865, 
Hort ©. ALLISON'S New Compositions 
fi Planoforte :~ 








for the 

Le FantOme, Etude romanesqae .... 460.145) (8a. 04. 

Marathon, Marche victorieuse ,,..o.. «5.5 ry 
La Fleur de Lis, Valse joyense pia 

London: Avorxen & Co., 86, Newgate-street, 


a ee 





TNHOMAS, BEES, BOOKSELLER, 


oe Near aie rat ind Benen 


v ents of 
Catalogue of which will be seut on receipt 








15, Westmorelaud-stroct, Dublin, & 201, Regent-street, London. 


Address, Conpoit-staext, Boxp-eraxet, Loxpox, W. 
books purchasea, 


, 16 
Libraries and small collections of 
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c KT ON HIRE the follow ing Aranofortes for THREE YEARS, after which, and wiruovurt 


ANY PARTUER PAYMENT WHATEVER, the Inftrument becomes the property of the Hirer ;— 


28 GUINEA PIANETTE, ina Rofewood or Walnut - - - - - - 10 Guineas per annum, 


42 GUINEA DRAWING-ROOM MODEL COTTAGE, Rofewood or Walnut - 15 Guineas per annum. 
60 GUINEA SEMI-OBLIQUE, Rofewood or Walnut - - - - - 20 Guineas per annum. 


Other Inftruments, such as Grands, Semi-Grands, &c., may alfo be hired on the fame fyftem. 








4YSVERY Inftrument is warranted of the VERY BEST MANUFACTURE, inferior Pianofortes 
: being entirely excluded from the ftock. 





PPPs Orme 


QUARTERLY PAYMENTS IN ADVANCE. 


~e eer 
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By: 


@ 


NRAMER’S {JCIANOFORTE & 
(Abe Werargest in Ef urope), 
207 & 209, REGENT STREET, W. 
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CY 


VGALLERY 








CRAMER’S 
GUINEA MUSICAL SUBSCRIPTION 


Entitles Subscribers to select and retain as their own property SHEET MUSIC 
published by Cramer & Co. to the value of 


FIVE GUINEAS. 


This New Sysrem is offered to the Public under the following 
limitations, viz. :— 
1.) It is intended for Private Individuals only. } 
ts? Subscribers may select their Five Guineas’ worth of Music whenever 
they please, within One Year from the Date of Subscription. 
(3.) One Copy only of each Piece can be furnished during the 
currency of a Subscription. 
(4.) Music selected by Subscribers cannot be exchanged or returned. 
N.B.—CRAMER & Co. desire to have it clearly understood that their New 
System allows Subscribers to keep, as their own property, Five Guineas’ worth 
of their Sheet Music, calculated at the Marked Price. 


SUBSCRIPTION (renewable at any time), including Catalogues, 21s., or 
258. if the Music be sent by post; payable in advance. 
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CRAMER & CO’S LATEST PUBLICATIONS. 


SENT AT HALF-PRICE. 
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NEW ITALIAN SONGS. . NEW BOOK PUBLICATIONS, | GCRAMER’S SELECTED 
8. d. a 
Napoli CIO D ss. ccisiiccdcensndicress Manzocchi 2 6/Ulysses. The Choruses complete (voice and | CATALOGUES. 
Eella isola del mar ...........0.eese0 J. R. ; 2 6 BEMINED cas sistiarshansappseisoneondee Gounod (nett) 7 6! | The following are, now ready, and willbe forwarded 
Una notte, @ Venezia (Solo or Duet) ...... Arditi 3 0|Tobias. Sacred Drama (voice and piano) eom- | to ang part of tlie —— on application :— 
Tima (Vocal Waltz in C and B) ............ Arditi 3 0 PlEte. ..ereeesererrsereersereeeeeees Gounod (nett) 5 0/1, English Songs. . Nocturnes, Caprices 
GR CUGE ROE succiavetiss <ssccctaisuigeegqinss Brizzi 2 6/The Art of Singing .......as.e. + Cazalet (nett) 2 2, National Melodies. &e. 
La restitwBOMB Is... isdivewvevebvee Cobooee Brizzi 2 6 Modern Pianoforte School. Part 1. Studies for 3. Duets, ‘Trios, Part- | 8. Overtures, Sonatas 
Innamorato @ una stella . Randegger 2 6 Style. Part II. Studies for Expression Com- Songs, English and Studies,.&e. 
Lg ees ee Randegger 2 6 plete, 104 pp. bound (Nollet & Mansour)... 12 0 Italian, % Pianoforte Duets. 
La luna 6 bella. .eseeseeseeseee - Randegger 2 6) Modern Pianoforte School :— 4. Easy Pianoforte Pieces. | 10. Italian Songs. 
SOQMIAL ssesseeeesseceeerereeceesseeeeeeecaseeeees ee Schira 3 0 Part i, Style (separately)....cerseersereeers 8 015. Operatic Fantaisies, &e. | 11, Dance Music. 
oe ealentciongenarninns Y- ee : : Part II. Expression ( do Jy ssososcoen « 2 0}6, Rondos, Airsv aried, &e. | 12. Sacred Songs. 
fideldd Sarat te UR satl 8 0 ail tar ite ti 
Po” _Seeienenemeccmematts Belisana 2 6 added 
Be SR ancien sserenseniscchasipecdciviendes Campana 3 0 — 
ensimenas NEW DANCE MUSIC (Solo or Duet). NEW PTANOFORTE PIECES. 
r > , ¥ @, 
NEW CHORUSES, PART-SONGS, &c. QUADRILLES. Crispino @ la Comare.....cssseseecccereees Rosellen | & D 
d ; ee Der Freyschiitz (fantaisie) ..... .Rosellen 4.0, 
Bethlehem, chorus, 8. C. 'T. B. ......... Gounod 4 0) Ba-ta-clan (Offenbach) .,.,...:c++4 Wallerstein 4 0 § te. : 
Babylon’s "Wave do. atin Gounod 4 0 - the rage : (on ~ so “gee uaa 4 0|5¢ Cecilia (Sacred Airs), Books I, (each) 76 
O Salutaris, solo, T. or MS., with S. pointe 40 Queen of the Isles (Gounod’s a 4 0| Trumpet, blow! (Gounod) ....ceccceeeees Hargitt 3 0 
1 ‘ \ * y P 
Ave verum, chorus, S. C. T. B............. Gounod 3 0) Orphée aux Enfers (Offenbach’s opera) Strauss 4 0} Dream at MOL ...ssersersssseesersrssnenessenes Nollet 4 0 
0 Seleteste (No. 2), TTBB Gounod .3. 0}She stoops to-Conquer  .... Petey 3 ge Cester 4 Q| Les Holaises mabiacadsacabvekathiikabbinas Blumenthal 4 0 
Trumpet, blow ! chorus, 5. C. T. B Gounod 4 0} Merry Wives of Windsor ..........:0cceceeeee Coote 4 0| {reneee MUMLOVISLIQUC ss seeresereerereeee ces Heller 5 0 
we dheg tale” i ai lig ay ili : 4 AB? setae | Pas NODIG.......cccccrcrrrsvecsscecerscseerseseces Heller 5 O 
O handsmaids of Irene, chorus, 8. S.... Gounod 3 0j| Coldstream Guards... - Godfrey 4 Oly io. ie, Romance Felder 3 0 
Merrily, merrily sound the bells, A. T.T. B.Hatton 3 0| Young Man from the Country C. Zotti 4 0), a ‘ sdenarengnene she rp Blu - ‘ i 30 
) See ae Macfarren 3 0 TEIN WEDOUE sisnctnsonoisnscirtiteds Charles D'Aliiert, 4 QU SOttie sinttsseninaviownnesarssseactoacncaeses RES: * 
Cradle Song, 8. “a Dp pia eRa et Sart BUABRIMITLING ....ccccscccccecccceseccesens Charles D’Albert 4 0| AU Revoir Z + Naumann 3 0 
+ * NOUIND 550 ssccinieapcimacunietamawaee Charles Coote 4 0| Ma pritre pour toi; NoGtawne vesssecsssases Felder 3 0 
x” Band and chorus parts to the above. Weaving A Dreatn....... Bly consnesesiee Blumenthal 4 0 
Art Ent Avant ! Galop briltiattt ssccscsvceesss.. Felder 3 6 
> & if . 
POLKAS. | Graziosa, ROVETIC.......c0csccercessseceeers P. De Vos 3 0 
Skating POM cinsasectesesscgeecscsnesoaans V. Wallace 4 0 Brawling BROOK, TAYE ccccscsccsccccvcvesssens Felder 3 0 
NEW ENGLISH SONGS. Souvenir de Bath .......... Jindpadeds Vk Felder 3 0|Un Mystere | cdicigadipne sunueadninekiatiee Blumenthal 4 6 
The song of Home ..... ibteentabisiiobhutnaes Maeder 3 0) Souvenir de St. Leonards..........ceceeseeees Felder 3 0} Chant Rehgieux .» Blumenthal 4 0 
Bella Donna ! seeceeeeeseeccesesceessereeceseasees Allen 3 0| Protty Barmaids........scsccscsceses Henry Delorme 3 0 Des Cloches de l’Kglise evetdocsbusenabed’ J. Rhodes 8 O 
When all the still House slumbers ...... Bordese 2) 6 Caxoliva. he FR siecees Charles Coote 4, 0| bes Ondes en Lumibre ........0..00 eoedercece Nollet 4 6 
This 18 NO DIY PlsIa ! ..0....60.cosceese Old Scottish 2 6 hd Se ee ee J. G. Calleott 3 ~0| Morceau de Salon .......00.. auilteeeeceensseesease Selle 3 OU 
A Daydream, in Dand F _......... J Blumenthal 3 0| Amber Witch..........ccccocceccecce Charles D’Albert 3 0] Rondo Brillante .......ccccccccccocsssscscescess - Nollet 4 0 
ated i aap metas enero Pee. ED esscciaisccssaadisecesraavatacsiesoerdl 4,Manns 3 0 aan je Crac iene) se W.V.W oe 38.0 
Courtly Dove, in Ge renee Gounod 38 0 Gran wrely (“drene’) .. eens Wests 2-6 
Father of Light ! Sacred Song ... W. V. Wallace 3 0 MAZURKAS, SCHOTTISCHES, ce. | La Garibaldina ......... . Brinley Richards 3 0 
The Musketeer. Baryton scena ...... Membrée 3 0} __ ; pee | Fantasia (* Falstaff ’)...seeccesesseeseeeneees W. Kuhe 4 0 
The heart that beats no more! ......... Hargitt 3 0| Kettle-drum, Schottische .....++..+++++- C.Godfrey 4 bs Mare ‘a MEREELOIOEE”)  ccosenscosseeseconses Wagner 3 0 
Hymn of St Hilda’s Nuns ............ B. Richards” 30 ——. Fo am a seeeee — a : La @féllivde l’Arenella (Neapolitan Air) 
Life’s Curfew Bell .......... sis bacapalecin paneer Arditt “3 50} Gipsy, Mazurka...........6. festa gh ead eeeeee MOBLOSSE, « J. Blumenthal 3 6 
The leaves are turning red ...... W. V. Wallace’ 3 0| Marie-Louise, Mazurka oven. Vanctervell 3 | Tell me, ‘ny Heart (Sir H. Bishop) 
PORTO BOM ceapxaececssavetecesebibessnceess Kenig 3 0|Laudomia, IR ssetisincincnnediaia A Manns 3 0) eee piabaote 3 0 
Fields of Par: ee Sacred eat) ponges Chopin 3 0! U1 BaciO sseseesseceessecsseecneseneeseneasens E. Berger 3 0} | Le Chant des Naiades Agcher -.5 9 
Alipng it oki retin png) a... Badia) 2° & La Sarolta, py ae eee EE 4 SR ‘Fe er 3 ¥ Teré! Teré! (Xeao in ols th 6 
The,Marine aughter...Bcena 4... Bortdgsé 3, 0 Une Grande ok le at aa ett » Op. ay 
Bethlehem. ' Nativity hymn (solo) ;.. Gounod’ 3. 0 WALTZES. Yell 0 
When Johnny comes marchin’ home American 3 0 Nor C. Godfrey 4 g | Blow, Gentle Gales” (Bis H. “ Bishop) 
Beautiful Isle of the Sea ....ecseeseceeees ‘homas 3 0 een jhe a ee cnn Ctetieee ¢ Brinley Richards 3 0 
The silvery, Hight is) streaming (serenade) bs, " gad ab REA. “Ws HlePeten ri ; | Fantasia on Verdi’s ‘Forza del desting’ W. Kubp A bi 
Ofte pbath 3 0| rf vt \ OF og ce gon qo doe coecg gece geguge , a calle ‘A { Fourth Scherzo Lali hand. Lik. i. * t { 
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A holy,calm, 9 peace divine sree Wallace 3» 0! eee ee was aah pe Enigly Lb yh asp pees. se eee ~ oe Oo ing 3 0 
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Rory of the Glen’ ......cescesdseee WC. “Levey ‘8 
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THE ORCHESTRA. 





[No. 251, Aug. 18, °66, 





NEW VOCAL ENGLISH 
MUSIC. 









SONGS, s. a. 
A Day-dreaw ... sik dh diated mace ale a Joun Barnett 3 0 
Sweet Wife of Mine .. aor Bua £0 
We are Nymphs of the Ocean Wave “(with Chorus ad Mb.* 
B eaten Richards 3 0 
Kird of the Spring .... ite G Dance 3 0 
Stars and the Bells (in i fl: it ‘and KF, ..W. Winn 3 0 
Under the Palms., ++ bp eves eegesss» Virginia Gabriel 8. 9 
Be kind to each other -” AE I arate nen ..«-Hencke 8 6 
West-wind, O West wind “ “Alice . Smith 3 0 
Come and meet me, darling F. Berger 36 
Love's good-morrow BAA ia ER Ree .Reay 3 0 
oe eee , ‘Megnus 8 0 
Watching.. L Wes throok 3 0O 
Good night a ii led iad ia ek kia wh ahd ah ...-- Ditto 3 0 
The blossoms of Spring ..........0ee000- “G. Calkin 8 0 
— ices “Si ou ancanaeaas Qlll A. Dance 3 0 
eamt Twas in Heaven > aa ae ee kare ee ae 
W here I aw the halls are gilded ....... I.P.¥. 3 0 
Tio lay of the Goede oc oc cc dace ccccce .-W. ‘EL. Calicott 3 0 
OS 3 ae Sore “4 Vetrinder ; 0 
The Lament .,.:...4... O39 Seeeer . Ge a o ¥ 0 
‘Twenty years JJ. 1. Matton F 0 
To blossoms . vhignereeitcer : 2 
lis but a little : faded flowe a. oe 
Be thou near me . eae e? ; . "Virginia G abriel 3 0 
The music of the sea ... a ttabden M. Walsh 3 0 
© tell me, loveby-daird, Lyra Ay. ates ali, Schumann 38 0 
Rest is before thee a Serr SS -H. Smart 3 0 
Must we part? os ; ata AN. *Macfarre n 3 0 
The mask anouns .Beta 3 0 
© Summer nig it so calm and fair ..... ‘F. Westlake 3 0 
DUETS 
The passage bird... ...cceeccececeseceeeeeeettenry Smart 3 0 
The gleaners’ Dall ..4...64..5,6.. 4 @..J0hn mett 38 0 
O'er wemory’s ream .....2.. 060k Ti = cor. 3 0 
The gladness of Nature ..... arerbeetons mes 3 0 
Farewell to those who love us Mey one HH. Smart 3 0 
TRIOS. 
Song for twilight ......... one ..F. Berger 3 0 
See the jocund Spring advan cing err ‘A. Macfarren 2 0 
Evening sheds her mantle grey ...Cellimi 3 0 
Hebe's song, ** When the Cue koo has left the Sp: nae 
heat 65b000 00.0000 66 0008 Videt 3 0 
When Hope's brig glit WOMEN... snsaeedso<xa . Wagner 2 0 


LAMBORN COCK, £ ADDISON, & C0., 
62 & 63, New Bond Street, corner of Brook 


Street, London, 
MUSIC & PIANOFORTE WAREHOUSE. 





Ca" The best Instruments of every description for 
Sale or Hire. 





JUST PUBLISHED. 


ERNA WALTZ, 


SCOTSON CLARK. 





a 


SOLO or DUET, 4s. 


(ORCHESTRE PARTS IN THE pabhe 


“ Expres Couizen BALL Oxrogn.—Jullien’s band performed a 
splendid selection of dange inuaic, which inclnded a new waltz 
by Mr. Scotson Clark, a member of the college... This com- 
position was so popular as to be demanded threw times during 
the evening.”-—Morning Poat, 


—_—— = ’ ‘ 


(| 

LONDON: | 

AUGENER & CO., 
86, NEWGATE STREDT, E.C., 


AL8O AT 


ee 


| Subscribers’ names received for Cranter’s 














SONG. 


Mr) SANELEY’S NEW. 


next, 
POPU LAR and VOLUNTEER NIGHT. 


Private Boxes from £2 2s. to 10s. 6d. 
2s, 


theatre, Ye Acting Manager, Mr. Edward Murray, 








———— 
R. a >, MELLON'S CONCERTS 

ve Richt, Royal Italian O I 
JUST PUBLISHED. po ~ hn Liznuant, Mdlle. Mann’ — 
Master Boxxay, Mr. Levy, and M. Wreytawsk1, every eve- 
ning. On Monday next, a WEBER NIGHT; on Thursday 


a SPOHR NIGHT ; and on Saturday, a GRAND 


Coxpuctor—Mr. ALFRED MELLON, 


; Grand Tier Circle, 


Ga. ; Promefiade, Amphitheatre Stalls, and Amphi- 





“THE DOVE & THE RAVEN,” |; 


WRITTEN BY 


Yeovil (bankrupts), consisting of about 30 Pianofortes 
quite or nearly new) by Broadwood, 
Harmoniums by Debain and Ale xandré, 
cellaneous Stock ; 
other makers, the property ¢f several well-known amateurs, &c, 
Catalogues sent on receipt of two stamps. 





About 30 Pianofortes, Harmonium, and ~ Instruments, 
eovil. 


N 


4 (West Side), on Thursday, August 23, and two following days, 
a large collection of interesting and valuable Music from 
various private collections, a splendid set of Arnold’s Handel, 
quite complete, &c., also several thousand sheets of new Sheet 


&c.—the stock of Messrs. Dunkley, 
ESSRS. PUTTICK & SIMPSON, will sell by 


Auction at their House, 47, Leicester Square, W ru 


Music, and the stock of -Messrs. Dunkley, musics ellers, of 


(all 
Collard, Cadby, &c., 
and various Mis- 
Violins and Violoncellos by Cremona and 





HENRY FARNIE, 


MUSIC COMPOSED EXPRESSLY FOR 
MR. SANTLEY 


BY 


M. W. BALFE. 





Price 3s. 


‘ 





HUTCHINGS & ROMER 
9, CONDUIT STREET, REGENT STREET, W., 


And all Musicsellers. 





BRIGHTON. 


—_—— 


ORAMER: & CO/S'' 
PIANOFORTE & HARMONIUM WAREROOMS, 
64, WEST STREET. 


A large Stock of First-class Tistru- 
ments, by all the Best Makers, for Sale or 
Hire. 


Pianofortes of every description on 
their Three Years’ System. } ij 


Pianofortes and THdrmoniums let out 
on Hire from On’ Month. 


undertaken. 


GUINEA MUSICAL SUBSCRIPTION, which 
entitles Subscribers to FIVE GUINEAS’ 
WORTH of their Sheet Music. . 

if 


~~ 


CRAMER & 00,'S BRIGHTON BRANCH, 
64, WEST STREET. u 


ARTLEPOOL . MECHANICS’ TEA PTV TE 
ASSEMBLY HALL is now available. for Concerts. 
Entertainments, &c. Seated for 800; — and Ventilation 

beet Acoustics 15 2 Sieetiee the best in the, Town, 

cman * Si 


NOTICE. 


HARLES (SALAMAN’ 8 ENGLISH APNGS 
oN 
pling 8 ae BORN mer mae Anpssox ini Ne 63, New 








Bond-street, and by Messrs. Merzizrn & 





BRIGHTON. 





Repairs and Contracts for Trlatings, 


POSTHUMOUS PLAY BY 
SHERIDAN KNOWLES. 


ALE XIN-A; 


ok, 
TRUE UNTO DEATH. 


DRAMA IN TWO ACTS. 


BY 


JAMES SHERIDAN KNOWLES. 





Library Edition; printed on toned paper, crown 8vo, cloth, 
with portrait of the Author, from a photograph taken a few 
days before his death. Price 2s. 6d. 

Acting edition, price 6d. 





LONDON ; 
Avams & Francts, 59, F.cet-street ; 
Simpxin & Marsuatt, Stationers’-hall Court ; 
Cramer & Co. Limited, 201, Regent-street. 





THE MINIATURE TUNING FORK 
(@, A, or ©). 





Naser beantiful and uniqne little article (eine 
of illustration), possesses all the properties of the 
ordinary tuning fork ; being made of the finest tempered,steel, 
and electro-plated, it has a pare and sustained tone ; is ged to 
the exact pitch established by the Society of Arts. It forms an 
elegant and useful appendage to the watch chain or guard. 
saat ke Wine Plated with Silver, post free for 18 stamps. 
Ditto. Gold, $6 24 stamps. 
To. be had of T. Watken, General Music-smith, Sheffield, 
or Cramrn & Co., 201, Regent-street. 


yd OY DRESSES.—Black Net and Tulle. 
4 Messrs. JAY have had spetially prepared in’ Paris, for 
this season, a ‘variety of BLACK EVENING DRESSES, which 
they can confidently recommend both for their ness of 
fashion and economy in price. 
THE LONDON GENERAL MOURNING WARBHOUSE, 
247, 249, and 251, REGENT-STREET. 
JAY'S. 
N ILLINERY.—The French Fashion of pa 
sinatler BONNETS than those of recent seasons, 
pared for Parisian taste, have hese imported ly Meme. “hy, 
ae are how sought for beyond their most sanguine expecta- 


OTHE LONDON GENERAL MOURNING Aw tr 
247, 249, and 251, REGENT-STREET, W. 
T AFRFETA D°ITALIA and TAFFETA 
FLORENTINE:—Thése Black Fabrics ‘are for dinner or 
evening wear, and are made upin fashionable skirts, or cut from 
the piece by thé yard in nat Vz ed — 


Y’S, 
THE LONDON GENERAL MOURNING WAREHOUSE, 
AT, ato, and 25}, REGENT-STREET. 
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Tu CULTIVATION OF TEA im. the East 


Indies is an important feature, ead, nate Eww ImDih 
TEA COMPANY have, on account of 
woe 


Teas as tonal ot 1s. 4d. lb., and 








Warehouses, No. 9, GREAT ST. cite 
Bishopsgate. 
Gorge Woop, he No, 201 in the 
Mtoe of Middlesex, at ‘ =eee 
No. 65, K ’ 


ing-street, Golden-square, 
> ae by Apams & ier atar 








Marl- 
and 55, King’s-road, Brighton. 


18 AU 66 


borough-street, an 





City of London.—Saturday, August 18th, 





